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MUSIC IN THIS NUMBER. 

THE ANGELS BREATHE ON FLOWERS. 
Composed by Joun Naytor, Mus. Bac., Oxon. 
MAY CAROL, 

Composed by G. M. Garrett, Mus. D. 








GOOD SOPRANO, late Student of the 
“Cologne Conservatoire,” wishes for a Church Engagement. 
‘Address F.C.L., Fairlawn House, Devonshire-road, Forest-hill, 8.E. 


OPRANO WANTED for a Catholic Choir. 
Experienced Musician. Easy duty. Salary £20. E.E,, 
42, Halsey-street, 8. 


OPKANO, or HARMONIUM.—Wanted, by a 
Young Lady, a re-ENGAGEMENT in a Church Choir, or to 
the Harmonium in Church. Address Mary. care of Mr. W. H. 

, Stationer, Westminster Bridge-road, S.E. 


WO CHOIR BOYS WANTED, with good 

TREBLE Voices, and able to read at sight, for the Choir of 

§t. John’s, Horselydown. Morning and Evening Service on Sunday, 

and one weekly practice. Salaries £10 each. Apply, by letter, to 

Mr. Budge, 10. Yalding-road, Blue Anchor-road, Bermondsey; or 

personally on Friday evening, at 17, Beatrice-road, Blue Anchor- 
toad, Bermondsey. 


Want, for a Boy (aged 9), an ENGAGE- 
MENT in a Church or Chapel Choir. TREBLE Voice. 
Good knowledge of Music. North of London preferred. E.N.W., 
16, Frederick-street, Caledonian-road, N. 


INCHESTER CATHEDRAL.— An ALTO 
Voice is WANTED.—Candidates must be well versed in 
Cathedral Music, and no one need apply who cannot read accurately 
atsight. Stipend £72 per annum, which may be increased by extra 
attendance to nearly £100. Applications, stating age, compass of 
voice, place of education, present employment, and other particu- 
to be sent to the Rev. the Precentor as soon as possible. 
Those not replied to within a week may be considered unsuitable. 


gee VOICES WANTED for a Church at 




















Kensington. Two Services (Morning and Afternoon) on 

ys. No weekly rehearsal. Stipend £6 per annum each. 
Apply, by letter, to Officium, Mr. Barnes, Post-office, Allason- 
terrace, Kensington, W. 


XETER CATHEDRAL. — There will be a 
VACANCY in the Choir at Midsummer for a LAY VICAR. 
Voice required, COUNTER-TENOR. Emoluments average about 
a-year. For further particulars, apply to Mr. Alfred Angel, 
Sub-Chanter, The Close, Exeter. 


ENOR WANTED for a Church in Kensington. 
Must be a first-rate reader. Salary about £10. No week-day 
practice. Address Organist, 9, Young-street, Kensington-square, W. 
HORISTER WANTED (BASS) for a West End 
Church, Sunday Morning, Evening, and Friday Evening 
Services, Salary £10. Apply, by letter, to J.A., Novello, Ewer 











good quality, desires a re-ENGAGEMENT in a Church 


Voices, R ferences to Professors of eminence. Address Basso, 
Dodd's Library, 2/0, Fulham-road, Brompton, 8.W. 


ANTED Immediately, a BASS (not Baritone) 
Singer for Manchester Cathedral. Salary £94 15s. per 
May en with testimonials, to. the Precentor, on or before 


ADLEY COLLEGE.—An ELECTION to a 
CHORAL SCHOLARSHIP will take place about June 30th. 
Chief qualification—a good Treble Voice. Value £50 a-year, 
tenable so long as the voice lasts. For particulars, &c., apply to 
the Bursar, Radley College, Abingdon. 
’ Tr Nn ’ 
RECENTOR.—WANTED a Gentleman to con- 


duct the Psalmody in a Presbyterian Church at Islington. 











S. JAMES’S HALL. 


THE 


Oratorio Concerts. 


SECOND SEASON, 1869-70. 
THE EIGHTH SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 
WEDNESDAY, MAY 11, 1870. 
J. BARNBY’S 
NEW SACRED CANTATA, 
“ REBEKAH,” 
AND 


HANDEL’S 


“ ALEXANDER’S FEAST.” 


MADAME LEMMENS-SHERRINGTON, 
MR. VERNON RIGBY, 
MR. LEWIS THOMAS. 


ConDucToR MR. BARNBY. 








JAMES’S HALL. 


THE 


Orutorio Concerts. 


SECOND SEASON, 1869-70. 
THE LAST SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 
WEDNESDAY, MAY 25, 1870. 
MENDELSSOBN’S 
“LOBGESANG,” 


AND 


BEETHOVEN'S 
“ CHORAL SYMPHONY.” 
MADAME LEMMENS.SHERRINGTON, 


MR. W. H. CUMMINGS, 
HERR CARL STEPAN. 


MR. BARNBY. 


S. 


ConpucToR 


Doors open at Seven; commence at Eight o'clock. 
Sofa Stalls, 10s. 6d. ; Area and Balcony (Reserved and Numbered), 
58.; Balcony, 3s.; Area, 2s.; Admission, 1s. 
Tickets at Novello, Ewer and Co.'s, 1, Berners-street, (W.), and 
35, Poultry (E.C); the principal Music Sellers; and Austin’s 
Ticket Office, S. James's Hall. 


N ORGANIST and CHOIRMASTER is 

WANTED for the Parish Church of Wolverhampton. 

Salary £60. For particulars, apply to the Rev. J. H. Iles, Rectory, 
Wolverhampton. 


RGANIST.—Wanted, by a Young Gentleman, 

accustomed to Choral Service, a SITUATION as Organist, in 

or near London. Has a good Tenor Voice, and is able to train a 

Choir. Highest references as to respectability. W.A.W., 8, Upper 
Barnsbury-street, Islington. 
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PROFESSIONAL NOTICES. 


MRS. ALFRED J. SUTTON (Soprano) 
open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W.. and 17, Francis-road, 

Edgbastcn, Birmingham 


MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, W.C. 


MISS SOPHIE FREEMAN (Soprano), 
From the Conservatoire, Brussels, is open to Engagements for 
Coneerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MISS BLANCHE BURR (Soprano). 
For Oratorio, Concert Engagements or Pupils, address 
53, Kentish-town-road, N.W. 


MISS ELLEN GLANVILLE (Soprano). 
Engagements for Concerts. Oratorios, Soirées, Operetta, &c., address 
2, Percy-terrace, Ladbroke-grove-road, Nottiug-hill, W. 


MISS ALEXANDRINA DWIGHT (Soprano), 
Pupil of Lansdowne Cottell. is’ open for First-class Concert 
Engagements. For vacant dates, address 4, Norfolk-road Villas, 

Bayswater. 


MISS CLELLAND (Soprano) 
Will SING at Six Concerts in Wales (Carmarthen, Llandilovawr, 
&c.) second week in Mav. Engagements en route. Address 
Newton Heath, Manchester. 























MISS ANDROMEDA OXLEY (Soprano). 
For Concerts and Lessons,  F Adelaide-road, Haverstock-hill, N.W. 


MISS ANDROMEDA OXLEY 
Will SING at Miss Amy Perry's Evening Concert, at the Hanover- 
square Rooms, May 14th. 
MISS LILY SIMESTER (Soprano). 
Cardiff Villa, Well-street, Hackney. Terms on application. 








ee 
Mesic of every ‘Publisher supplied to(p 


Teachers and Schools. Own Publicatio 
Having the largest varied stock in Europe, the theme om aale, 
highly advantageous) sent on application, by B. Williams, thea’ 
Publisher, 19, Paternoster-row, London. Music 


Vl USIC ENGRAVED, PRINTED, AND P 

A papa IN ae on orsse, AND ON MODERATE 
, & statement arded 

Williams. 11, _ rowel enlean tenhen 7 “pplication, by B. 


HATTERSLEY’S Improved HARMONIUMS, 
e bnef ——— of ae of touch, and ality of tone 
unequalle anufact , &., 107, M 
Trade supplied. was seg: Sadow-atreet, Shetield 
USICAL INSTRUMENTS FOR VOLUN. 
1 TEER, SCHOOL, AND FACTORY BANDS.—Sazhorns 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free, Joseph 
Russell, 158 (late 80), Goswell-street, (opposite ) 
Clerkenwell, Londcn, E.C. 


UTLER’S MUSICAL INSTRUMENTS— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, ‘&c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER'S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £663, Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


| EYOND ALLCOMPETITION.—T. R. WILE, 

Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sentfor 
stamp. 29, Minories, London, E. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation,and 


























MISS MARIENNE POTTER (Contralto). 
60, Tabernacle-walk, Finsbury-square. 
MISS FANNY CHATFIELD 
Has a few hours disengaged in which to attend Pupils, or receive 
them at her own house. For terms, &c., address Miss Fanny 
Chatfield, 37, Brompton-crescent, 3. W. 


MADAMKH MONTSERRAT 
Has a few hours disengaged in which to attend rupils or receive 
them at her own house. For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westhourne-park, W. 

MR. and MISS GLEDHILL (Tenor and Contralto), 
Teachers of Music and Singing. Concert and Oratorio Engage- 
ments, Address 50a, Hungerford-road, N. 

H. BRIGGS (Princ?pal Tenor), 

Parish Church Choir, Leeds, 

Is open to Engagements for Oratorios, Concerts, &c. 

MR. FREDERICK CHILDERSTONE (Tenor), 


Pupil of Lansdowne Cottell. For Engagements or Lessons, address 
67, High-street, Guildford. 

















the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
st-free. .Music to suit any kind of band. Patromsed by! Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes,:Harmo- 
niums,and Harps, New and Second-hand, by the best makers, 


CCURATE METRONOMES, 1s. (postefres); 
Singing-Clasa Tutor, 6d. (post-free) ; Class Metronomes, 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 


HARMAN, Manufacturer of COVERED 
e PIANO STRINGS, 168, Great Leicester-street, Birmingham. 


M.HOLDICH’S OKGAN MANUFACTORY 
e issituated at 361, Liverpool-road, Islington, London,"N., 
where every description of Organ is Built, Tuned and Repairéd. 


EAN’S GUINEA CONCERT FLUTES, Coooa- 
wood, Patent Head, 8 German Silver Keys, 
Tips, and perfectly in tune. Dean’s Cheap Musical Instruments, 
English, Roman and Acribelle Vivlin Strings. Every Article inthe 
Music Trade.—Dean, 77, City-road, London, E.C. Established 
1843. Price Lists sent free. 

















MR. ALEXANDER BURGHES (Tenor). 

For Oratorios, Concerts, &c., 4 Oriel-road, Homerton, N.E. 
CHARLES HEYWvOD (Tenor), 
Foundling Hospital. For Operas, Oratorios, Concerts, Dinners, 
&c., 32, De Lancy-street, Gloucester-gate, Regent’s-park, N.W. 
MR. W. E. G. EVANS (Tenor) 

Requests that all letters respecting Engagements at Concerts, &c., 
may be addressed to him at 3, Groom’s-hill, Greenwich, S.E. 
MR. R. W. PRINGLE (Baritone). 


For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 











K, AND W. SNELL’S LMPKOVED HARMO- 
e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best-and 
cheapest manufactured. Full descriptive price lists (including their 
new stop, the Tirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory. Little King-street North, Camden-town. Trade 


RGAN FACTORY, 141, Stanhope-street, Hamp- 
stead-road, London.—T. NORTON has for Sale or Hire several 
first-class ORGANS, from four to sixteen stops. Gentlemer and 
Amateurs supplied with every requisite material, pipes, &e, 
Estimates for repairs, and enlargement. German Pedals fixed to 
Pianofortes, for practice. Old Organs bought or exchanged. 








C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. SAMSON BULLER (Bass). 
For Oratorios, Concerts, &c., address 63, Bedford-gardens, 
Campden-hill, Kensington. 


MR. ELTON GLOVER (the New Bass), 


Is. open to Engagements for Concerts or Oratorios. 3, New North- 
road, Hoxton. 


T. R. WLULIS, Organ Builder, 
Minories, London, E. Wood and Metal Pipe Maker, 
‘oicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. ° 




















ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY, having spent the last Ten Years in 
improving upon the ordinary Har i has ded in bring- 
ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great - 
objection in other Harmoniums is entirely obviated, and althoug 
the Bass is deep, full, and round, yet the Treble is always Pe 
dominant, and through the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano. . to 
Lists of PRICES, with testimonials, to be had on application 
W. HATTERSLEY, 
HARMONIUM MANUFACTURER, 
95, MEADOW STREET, SHEFFIELD. the 
N.B,—Harmoniums made to any Size, or to any Design, 00 
Premises. 
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RGAN FACTORY, 27, Francis-street, Totten- 
ham-court-road, W.C.—Messrs. WALKER and SNS beg 
to that Busi is carried on, as usual, at the above 
address. 
RGAN METAL PIPES.—Principal, £2 17s. ; 
Open Diapason, £2 13s, Reed and Fancy Stops equally 
cheap. Gentlemen wishing to build an Organ supplied with scale, 
and instructed on reasonable terms. Drawing-room Organs from 
22 guineas. Green's Prize Medal, 1867. Church Organs built to 
any size, from £10 per stop. Address Green's Patent Organ 
Factory. Ipswich. 


INGER ORGANS from £17 10s.; Harmoniums 
from £5; ditto, two manuals and pedals, from £21 J. Fidler, 
58; Peckham-grove, 8. (late of Burton-street, W.C.) 


RGAN (New) of two manuals; compass CC to 

G, 56 notes; 9 stops in great Organ, 7 stops in swell Organ, 

3 stops in pedal Organ; tremulant and couplers; in all 23 stops; 

1,150 pipes ; German pedals; 30 keys. A beautiful, fall, brilliant, 

mellow tone. Powerful and effective. A must decided bargain. 

Must be sold on account of room. Apply to F. Ff. Castloe and Son, 
Islewo1 th, Middlesex. 


RGAN for SALE; two manuals; CC to F; 

great Organ 9 draws; swell ditto 7 draws; open pedal pipes, 

CCC to F; three couplers; three composition pedals; suitable for 

Church or Chapel. To be seen at A. Hunter’s Organ Factory, 
$79, Kennington-road, S E. 


RGAN.—A Magnificent Toned Chamber Organ. 

Two rows of keys, pedals, &c., by Myers; in rosewood case. 

Also, an ENGLISH CONCERTINA, by Keith and Prowse. Both 

in perfect condition. The property of a deceased Gentleman. To 

be Sold for less than haif their orig nal cost. Apply to Mr. W. 
Stevenson, 6, Sheldon-street, Paddington, W 


RGAN for SALE, suitable for a Temporary 
Church or Chapel. Great, 6 stops; swell, 3 stops; pedal 
pipes, two couplers, and two composition pedals. Handsome case. 
.Can be removed in a week or two. Apply, by letter, to R.W., 
Messrs. Clift and Crow, Post-office. Lewisham, S.E. 


RGAN (New) for SALE ; containing seven stops, 

with Bourdon complete; German pedals, two composition 

pedals, hand and foot blowers; very effective swell. Price £75. 
Apply to J. Fuller, Kelvedon. 


RGAN—Chamber or Church—for SALE. Has 

three manuals and two octaves of pedals. Built by Messrs. 

W. Hill and Son, 261, Euston-road, to whom apply for particulars 
and for cards to view. 


RGAN, Fifty Guineas.—Handsome gilt speaking 

front; 11 feet high, 8 feet wide; new; compass CC to G; 

$ draw stops; 2 composition pedals; swell, aud 14 octave of pedals. 

A very great bargain. Several others at half the usual prices. 
Hammond and Sons, 366, Old Kent-road. Established 40 years. 


RGAN for SALE.—The Organ at present in 

St. George's Church, Ramsgate, is tu be disposed of. There 

are 3 manuals and 25 stops. Sweli to tenor ©. Price £200 May 

be seen, on application to Mr. W. Croker, 4 Hardres-street, Rams- 
gate. Written enquiries to be sent to the Vicar, Ramsgate. 



































EASANT’S HARMONIUM MANUFACTORY, 
120, East-road; City-read, London, N. Established 1846. 
Prize Medal awarded 1851. Send for a List. 


ILLEM COENEN’S COMPOSITIONS. 





PIANOFORTE SOLOS. s. d. 

Auld Robin Gray, transcribed eee ove we 40 

Chant du Barde ... oo eco eco w 40 

Danse des Fantémes ose eco ese - 40 
Fantasia. for the left hand only, on “The last rose” and 

“God save the Queen” ... ove ove oe £ 0 

Le Papi'lon au Réveil ose eco eco we 40 

Mozart's Minuetto, from the Divertimento in D, transcribed 3 0 

Now or never. Galop pan ea ue w £0 

Romancero. Six Transcriptions de Concert :— 

No. 1. Tannhiuser. Wagner... = - 40 

2. Anna Bolena. Donizetti ... eee w £0 

3. Joseph. Méhul... ows ooo oo $ @ 

4. La Favorita. Donizetti ... eos ww £0 

5. Normani. Mercadante... ow ww 4 0 

6. L'Elisire d’Amore. Donizetti ote ue £@ 

Serenade. Morceau de Concert oo oom ww £0 

The Warrior's lament ove eco dee wo 4-0 

Twilight. Andante eee eee . eo 9-6 

Souvenir d'Irlande i + w. 4 0 

Maud. Meditation ese oe « &£ © 

SONGS. 

Lovely Spring. For Soprano or Tenor ove w 3 0 

Do. do. For Contralto or Baritone oe a 

The Kindly Stars eco eee oe w 3 @ 

Come unto Me. Sacred Song a uw OS 


The above sold at half price. ; 
London: Novello, Ewer and Co. 


GNES ZIMMERMANN’S COMPOSITIONS. 





PIANOFORTE SOLOS. 8. d. 
Barcarole ove eee ose we 8 O 
Bolero ave eee oe we 4 0 
Bourée in E flat, arranged from Bach ae 
Bourée in C do. dO. aco oe 2 6 
Drei Clavierstiicke :— 
No. 1. Caprice ove eco eo 3 0 
2 Aufdem wasser eco we 3 0 
3. Scherzo ove eee eo 3 O 
Gavotte in G, arranged from Bach ... wa 3 @ 
Gav: tte, Op. 14 ee eco «— 3 
Marche on eee eco wo 2 6 
Mazurka eee eee ose oe 8S O 
Pres‘o alla Tarantella, Op. 15 ore ww 3 O 
Spring Melody... eee ovo we 2 0 
SONGS. 
After war ove ove eve ow. 2 6 
Crocus gathering eco ove we 2 6 
My heart is sair eee ose ow 2 6 
Sweetly glows the early morn ooo ow. 2 6 
The Ringlet :—No. 1. Four ringlets... oe 2 6 
Do. No. 2. O ringlet pom ws 3 6 
The Stars are with the Voyager... oo 2 6 
Blow, blow, thou Winter wind on oe 2 6 
Oh, that we two were maying ove ow. 2 6 
The Exile pon ous eco 26 
Love, I may not tarry here oo 2 6 


The above sold at half price. 
London : Novello, Ewer and Co. 





U be SULD, a DRAWING-RUOM C ORGAN, 
by Eagles; 44 octaves, an octave of pedils. Height 8ft. 5in. ; 
depth, 2ft. 4in. Stops, dulciana, keraulophon stopped diapa+on 
cipal bass, principal treble. Price, with stool, £45. Apply to 

. Morgan, Organist, Ampthill, Beds. 


RGANS.—To be SOLD, a fine CC ORGAN; 

24 stops; 2 complete sets of keys, and 2} octaves of pedals, 

frow CCC to E, 16 feet open. Also, one, 7 stops. CC, with pedals 
Also one, 4 stops, CC, with pedals. For particulars, apply to 
J srbittaker, Organ Builder, 22, Church-street, Ashtou-under- 








Lyn 

WASTED to PURCHASE a Number of CO'L- 
TAGE PIANOS, in Rosewood or Walnut, by Broadwood, 

Collard, Kirkman and Cadby. State price, how long in use, &c., 

Music Library, Holmeside, Sunderland. 


LANOFORKTES and HARMONIUMS returned 
from Christmas Hire. Pianos, full compass, with a'l the 
latest improvements, warranted for five years, from 1s guineas. 
Harmoniums from £3 15s ; mahogany, full compass, £4 15s. ; 
three stops, £5 10s.; seven stops, £6 185.; eight stops, £8 5s ; ten 
stops, with knee swell, £12 8s. Packing and carriage paid to any 
part of England. Grover and Grover, 157-9, Kaing»sland-road, 
mdon. Established 1840. 


ARMONIUMS, best quality only, full compass, 
7 5 octaves, £415s.; 3 stops, £5 124 ; five stops. £6 6s.; 
wee £6 158.; 8 stops, £8 17s. 6d.; 10 stops, £11 lls, &c. &e. 
ca and packed free. Price list of all kinds of Musical 
ee eents post free. B. W. Edward Trost Great Eastern Musical 
trument Warehouse, 263, Whitechapel-road, Lundon, 

















ATRIOTIC PARL-SONGS. For the use of the 

Army, Navy,* and Volunteers. Edited by J. Trxrzarp. In 

one Book price 1s., or, in separate numbers, as under, price ONE 
Penny each. For Mixed Voices (8.A.T.B.) 


God save the Queen. 
1< The Island. oe ies Weber. 
Engiand’s Heroes oe eee Reichardt. 
2 Ark of Freedom ose «. Haydn. 
3 Wellington (Was blasen die Trompeten?) 
4 The British Grenadiers 
5 Bonnie Dundee 
6 The Emigrant Ship Gross. 
{i he Song of Songs ont A. Methfessel. 
7 March of the Men of Harlech. 
8 Ye free-born sons...  ... ona J. Tilleard. 
9 WDunois the brave (Partant pour la Syrie) 
10 Rule, Britannia . eco Dr. Arne. 


1l Danish National Song " “a .. Hartmann 
For M.n's Voices (a.T.B.B.), unless otherwise marked. 
God save the Queen. 


12 England's Heroes ae os Reichardt. 

13 Wellington ( Was blasen die Trompeten ?) 

14 The British Volunteer Eas ... Swiss Volksliea. 

15 The British Grenadiers (7.7 B.). 

16 Ye Mariners of England (t.1.B.) on Dr. Callcott. 
The Emigrant Ship... Gross. 

17 { The Battle of Trafalgar... Weber. 
Gaudeamas Studentenlied. 


18 March of the Men of Harlech. 
19 Rule, Britannia pam eee Dr. Arne. 
* Ordered by the Lords’ Commissioners of the Admiralty to be 
supplied to Ships’ Schools. 
London: Novello, Ewer and Co. 
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Che Anglican Homn Book, 


EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A, 


FIRST WARDEN OF ST. PETER’S COLLEGE, RADLEY, 


AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 
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This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sm F. A. G. Ousexey, Bart., Professor R. P. Srewazr, 
Dr. G. J. Etvey, together with Jonny Huntau, G. A. Macrarrey, Wanrer Macrarrgn, and 
Henry Smart, Esqrs. 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolscap 4to,, 

cloth, price 5s. 

. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
. Words and Treble Part (Tune), square 16mo., cloth, price ls. 6d. 
. Words only, 16mo., cloth, price 1s. 
. Words only, 32mo., cloth, flush, price 6d. 
In cases where Clergymen cannot obtain the usual discount on Cash payments from a 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, at a 
reduction of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 


Or we CO bO 


London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 











SEVENTY-FIVE GOLD AND SILVER MEDALS 
AWARDED TO THE MASON AND HAMLIN CABINET ORGANS, 


Pure Soft, Sweet, Silvery Diapason Tone, capable of every gradation of light and shade, with Automatic Swell, New Vox Humana, 
2 to 16 stops, with or without Ornamental Top and Pedals. Constructed to remain in tune and perfect order in hot climates. All the 
wood used in these instruments subjected to a heat of 140 degrees for three months, before being used. The Free Reeds are of very 
peculiar metal, and Every REEp Vorcep, each vibrating in a separate air chamber, the air being exhausted or drawn through the 
chambers, it being thus impossible to force the Reeds, they cannot go out of tune. Patronised by Lady Rollington, Rev. J. Gaisford. 
Lady Brooke, Rev. J. Ellington, Lady Fletcher, Rev. 8. Livius, Honourable Mrs. Cowper Temple, and more than five thousand pur- 








chasers in the last few months. 
From Rey. J. A. Garsrorp. 
Henley-on-Thames, April 5th. 1870, 
Pedal Organ No. 10.—Gentlemen, the instrument gives very great 
satisfaction.—Yours truly, J. A. GAISFORD. 


From Eustace Hinton Jones, Esq. 
Springfield Villa, Freemantle, Southampton, March 7th, 1870. 
Dear Sirs,— 
Thanks for the instruction for raising key-frame, by the 
help of which I had no difficulty in getting at the reeds. 

My Eight Stop Cabinet Organ in Resonant Case (No. 46), and 
with Vox Humana, gives me more pleasure than I can express 
The quality of tone is exquisite. How such purity of tone can be 
got out of reeds, is a perfect marvel. It is comparable to nothing 
but the effect of a large and powerful pipe organ heard at some 
distance. Indeed, in capacity for delicate effects of light and shade, 
from full power down to the softest whisper which the ear can 
hardly catch, but 1 stens for attently because it is so precious, it 
has advantages which even a pipe organ has not. To compare it to 
a Harmonium, is to compare an Amati Violin to a Hurdy Gurdy. 
I tried one of Debain’s very best concert Harmoniums after it 
on Friday, and it jarred all my nerves with its buzz. The tone 
of the Mason snd Hamlin Organ, spoils the ear for anything 
less pure than itself. 

There is all the difference between putting a reed on a piece of 
board and expecting to get tone out of it, (as other makers do), and 
Mason and Hamlin’s plan of fixing a voiced reed in a chamber over 
a@ resonant sounding box. It is the same difference as between 
stretching a violin string on a bit of stick, and straining one over 
the resonant body of a violin. 

It has not one single defect common to the best of Harmoniums. 
The bass does not overpower the treble. There is perfect equality 
in all the tones, The rapidity of touch (without the miserable ex- 
pedient of Percussion action) is superior to a pipe organ, being so 





much lighter even when coupled—and is almost up to a Broadwood 
piano. It is splendid as an accompaniment for singing, and I re- 
gard as aconclusive proof of its merit, the fact that even at full 
power it does not drown a single voice—the tone is so true. Nobody 
ever yet heard a powerful harmonium that was not overpowering. 

I have exercised my organ at all sorts and styles of music, from 
the Requiem Mass, down to polkas and Irish jigs. It will do 
almost any mortal thing between these two extremes. I can’t find 
a fault with it anywhere. 

The Vox Humana is a very beautiful addition to the instrument. 
I am delighted to find it is no trickish effect like the Tremolo and 
Voix Celeste of which one soon gets tired, but imparts a very rich 
and sympathetic modulation to the stop with which it is used, such 
as the violin string derives from the bow. Besides this, it adds 
unmistakeably to the brilliancy of the organ. 

The Kesonant Case is a capital addition—it makes the whole 
instrument ring again after achord. I was certainly afraid that 
an organ of such capacity would be too much for my small room, 
which is only twelve feet square. But it is not—and this not on 
account of any deficiency of power in the organ, but because of its 
exquisite quality of tone—for the same reason, in other words, that 
it does not drown voices. t 

The imitations of instruments are remarkably good—but I mus 
say. in the case of the piccolo and flute, it is a libel on the organ to 
compare these two effects to the notes of either piccolo or _ 
Your piccolo is so lovely—and the flute is—Well; Orpheus - a 
good flute, and drew his wife out of Hades with its tones—but - 
inclined to think he might have even drawn her out of the other 
place to listen to Mason and Hamlin’s. + lover 

You are heartily welcome to print this note, I am sure any 10 a4 
of music will be grateful to any one who recommends them & Maso: 
and Hamlin Organ. ‘ ' 
Please send me some more catalogues. I've given all mine away. 


—Yours truly, EUSTACE HINTON JONES. 


Illustrated Books, one stamp, of 


Breavington and Sons 84, New Bond Street.; 309, Oxford Street; and 309, Regent St. 
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PRESS NOTICES OF 


MR. HENRY LAHEE’'S NEW CANTATA, 


“The Building of the Ship.” 


No. 1.—Chorus—“ Build me straight, O worthy master.” 
‘Highly dramatic in feeling.’—Musical Times. 
“The theme has dignity.” —Musician. 


METZLER AND CO.’S 
NEW PUBLICATIONS. 





tie CHOIRMASTER’S MANUAL: containing 
full instructions for training a Choir, with elementary rules- 
for playing the Organ and Harmonium. This useful little work. 


be comprises, in addition to a quantity of information not given- 
“The first chorus (introduced by a short trumpet flourish) is . , 
sturdy, and to the purpose. The whole movement is well in any other work. 72 diagrams of scales and exercises for Choir~ 


wrought out.”—Choir. 


No. 5.—Air (Tenor)—‘‘ The sun shone on her golden hair.” 
“Runs smoothly and tunefully, and is neatly accompanied.” — 


Choir. 
“ Pleasing enough to be made a leading feature in the Cantata.” — 
Musical Times. 


No. 8.—Chorus—“ Happy, thrice happy.” 
* Carefully and most artistically worked out.”—Musical Times. 
* A good thought in this chorus is the use of the low sustained 
bass notes and chords of the harmonium, against the moving 
semi-quavers of the pianoforte.” —Musician. 
“To our mind, the gem of the whole Cantata. Each voice enters 
successively with a graceful subject in slow notes to a florid 
accompaniment in semi-quavers ; the treatment is in the best 
style of the standard composers. A short /fughetta completes 
the movement.”—Choir. 


No. 11.—Chorus—‘ The prayer is said.” 
“The effect of the words sung pianissimo, without i- 


instruction, Gregorian Tones, and 30 Chants and Hymn Tunes. 
Price 1s, 6d.; post free 19 stamps. 





OY COMETH IN THE MORNING. Anthem 


for Counter-Tenor and Chorus, by Joun Huttan. Price 1s. > 
post free 13 stamps. 








A. MACFARREN’S NATIONAL MELODIES, 
e arranged as Part Songs. 
No. 1. Silent, O Moyle. 
No. 2. Ye banks and braes. 
No. 3. Auld lang syne. 
No. 4. The meeting of the waters. 
(To be continued.) 


Price One Penny each. 





ment, is most felicitous." —Musical Times. ‘ 
“A knowledge of simple, broad effects is evidenced in this 
chorus.”—Musician. 


No. 14.—Trio (Women’s voices unaccompanied)—“ Sail forth.” 
“May he cited as a piece of much merit.”—Musical Times. 
“Ts graceful, well-voiced, and in our opinion deserves to be 

popular.” —Choir. 


No. 15.—Chorus and Solo (Soprano)-—“ Sail on, nor fear.” 

“A good, bold, vigorous strain, weil developed.”—Choir. 
“Written with much boldness and fluency.""—Musical Times. 
“There is dramatic power and vigour in this movement.”— 
Musician, 
“A clever and musicianlike setting of Longfellow's well-known 
words, which will be a welcome addition to the repertory of 
choral societies. Mr. Lahee’s pen moves always with the 
judgment of a clever thinking musician. His work will be 
acceptable to the many drawing-room choral circles; and if 
orchestrated with the skill evidenced in the limited score 
before us, would be found effective in the concert-room.”— 
Musician. 


Established Notation Edition, with Accompaniment for Piano 
and Harmonium, 10s, 6d. Soprano and Contralto Chorus Parts in 
one, 1s.; Tenor ditto, 1s.; Bass ditto, 1s. Tonic Sol-fa, Vocal 
Score, 1s. 


laistoty art usc. 





SMART.—SIX ORIGINAL MELODIES FOR 
e THE HARMONIUM. Price 3s. each. 

No. 1. Cradle Song, in F. 

No. 2. Allegretto molto Moderato, in G. 

No. 3. Allegretto grazioso, in E flat. 

No. 4. Marziale in C. 





ETZLER AND CO.’S NEW CLARIONET 
TUTOR. Easy Instructions, and a Selection of Popular 
Tunes. Price 1s. 6d.; post free, 19 stamps. 





ETZLER AND CO”’S NEW HARMONIUM 

TUTOR. Simple Instructions and Fifty Easy Airs. Price 
1s. 6d., post free, 19 stamps, New Illustrated List of Alexandre’s- 
Harmoniums post free. 





Sixth Edition. 


| ag pret HARMONIUM TUTOR. Post free 
34 stamps. Ditto, cloth bound, 48 stamps. 





150th Edition, now ready. 


EMY’S PIANOFORTE TUTOR. Post free, 
34 stamps. Ditto, cloth bound, 48 stamps. 





A Series in the Established Notation, containing the most favour- 
ite music of the Tonic Sol-fa Reporter, which is either the copyright 
of the Proprietor, or cannot elsewhere be obtained in the Common 
Notation. 


Part THREE, in wrapper, price ON SHILLING, contains— 
No. 10, 6d. Laurent de Rille. ‘The Martyrs of the Arena.” 


NTHEMS FOR CHORAL FESTIVALS. 
“Send out Thy Light” ... Gounod ... ww. As. 6d. nett& 
“The Lordis King” ... G. A. Macfarren ... 1s. 6d. 

Separate Voice Parts, 3d. each. 


” 





No. 11, 44d. Sir John Stevenson. ‘ The Fisherman's Glee.” 

No. 12.1$d. Lahee. ‘ Higher, higher will we climb.” 

Part Four, in wrapper, price E1GHTEENPENCE, contains four 
Anthems, by G. A. Macfarren :— 

No. 13, 44d. ‘* Blessed are the poor in spirit.” 

No. 14, 43d. ‘* Great and marvellous.” 

No. 15, 44d. ‘* Remember, O Lord.” 


UNDAY EVENINGS at the HARMONIUM. 


By Epwarp F. Rimsavtt. Containing Selections from the 


best Authors. In three books; post free, 13 stamps each; or, com- 
plete in one vol., cloth, bound, 4s. nett. 





No. 16, 44d, ‘‘ Lord, when saw we Thee an hungered.” 


Part Five, in wrapper, price ONE SHILLING, contains— 
No. 17, 44d. “‘ Praised be the Lord,” Anthem, by G. A. Macfarren. 


HE ALEXANDRE HARMONIUM.— 


Its Mechanism, Stops, &c., clearly explained. A complete 


No. 18, 6d. ‘‘ The Law of the Lord is perfect,” Anthem, by G. A. | Work for Tuning and Regulating the Alexandre Harmonium, with 


Macfarren. 
No. 19, 13d. ‘‘ Through the day Thy love hath spared us,”|¢ 
Evening Hymn, by Henry Smart. 
Parr Srx, in wrapper, price Onr SHILLING, contains— 
No. 20, 3d. Lahee. ‘ Waiting for the May.” 


Drawings and Plates of the various Instruments, showing the 


onstruction of each kind, and the easiest method to rectify 


any small defect without sending for the Harmonium Tuner. Post 
free 12 stamps. 





No. 21,3d. Smart. “Sleep, gentle babe.” 
No, 22, 14d. Smart. “If I had but two little wings.” 
No. 23, 43d. Smart. ‘“ Unto Him that loved us.” 


Other Numbers are in preparation. 
LONDON: 


LEXANDRE’S NEW 7-STOP HARMONIUMS, 
with 1} rows of Vibrators. In Oak, Rosewood, or Walnut. 


Price 16 and 18 guineas, 


LONDON: 


TONIC SOL-FA AGENCY (F. L. ROBERTSHAW, Manacer),|METZLER AND CO., WHOLESALE AGENTS, 37, GREAZ 


45, PATERNOSTER Row. 





MARLBORVUGH STREET, W. 
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ANTED an ORGANIST. Two ‘Services on 
Sunday; one practice weekly. A few miles from London. 
Apply, by letter, to M., care of Novello, Ewer and Co. 


N ORGANIST, of eight years’ standing, is open 
to a re-ENGAGEMENT, where there is a good Organ. 
Address R.H.H., Post-office, Redruth, Cornwall. 


.N ORGANIST and CHOIRMASTER requires 

a SITUATION. Church or Chapel Accustomed to Full 

Choral Service. 8.W., W., or E.C. Districts preferred. Address 
H.H., Mr. Young, 13, Moreton-street West. Pimlico. 


RGANIST and CHOIRMASTER.—Wanted, by 

the Advertiser, a re-ENGAGEMENT, as above, in or near 

town. An able trainer of a Choir. Moderate salary expected. 
Address Musicus, R. Cook and Co., 133, Fenchurch-street, E.C. 


RGANIST and CHOJIKMASTER WANTED 

J for Holy Trinity Church, Ramsgate. Apply, mentioning 

references, salary expected, and whether an efficient teacher of the 
Piano, to the Rev. J. Gilmore, Trinity Rectory, Ramsgate. 


YOUNG ORGANIST is open to an APPOINT- 
A MENT. Good references. C.H., 12, King-square, E.C. 


RGANIST, or DEPUTY.—W ould give Services 


foratime. F.W., 16, King-street, Finsbury-square. 


N ORGANIST, of some years’ experience in 

Teaching and Training Choirs, is open to treat for an 

ENGAGEMENT as Organist and Choirmaster. Address Fugue, 
4, Alma-terrace, Addiscombe. 


ANTED, for a Small Organ, where there is a 
Daily Service, a YOUTH capable of accompanying a Choir 
in Gregorian Tones, Easy Anthems, &c. He will have good oppor- 
tunities for improvement. Apply to Mr. Hussey, Choirmaster, 
St. John’s, Newbury. 
EPUTY ORGANIST.—Wanted, by a Young 
Gentleman, a SITUATION as Deputy Organist. Would give 
his services gratuitously in return for practice on a C Organ. 
Address Q X., Post-office, Regent-street, W. 
[ANOFORTE TUNING, Toning, and Regu- 
lating.—A SITUATION in London WANTED by a Person 
of superior abilities, possessing a thorough knowledge of all the 
different movements in Pianofortes. Highest references from the 
First Houses. Apply to Messrs. Henderson, Rait and Fenton, 
General Printers, 23, Berners-street, Oxford-street, W. 


COUNTRY PIANOFORTE TUNER will be 
a in London at the end of May, or early in June, for ten days 
or a fortnight, and wishes Improving Lessons in Tuning and 
Regulating. Will have a Piano at his lodgings. All communica- 
tions, stating terms and recommendations, for one, two or three 
lessons per cay, directed Country Tuner, Musical Times Office, will 
meet with attention. Will arrange time to suit giver. 


| Sh trent by a Pianoforte Tuner, in Town, an 
ENGAGEMENT. Address X Y.Z., care of Messrs. Novello, 
Ewer and Co., 1, Berners-street, Oxford-street. 
O MUSIC-SELLERS.—WANT ED to Purchase 
_ a BUSINESS, either in London or a good Provincial Town or 
Watering Piace. Address H.B., care of Messrs. Challen and 
Hodgson, 20, Oxford-street, London. 


QO PIANOFORTE WAREHOUSES.—A Pro- 

fessor of Music is desirous of placing his Son. a Youth of 15, 

in the above Business, where he can LEARN TUNING, &c. Can 

play the Piano, and ciéuld take a Church Service. Address 
S., Novello, Ewer and Co., 1, Berners-street, W. 


(Peas STUDIO, 166, Strand.—LESSONS and 

PRACTICE (and at St. Michael's, Stockwell, 8.) on fine two- 
manual C Organs. Apply at W. Venning Southgate’s Studio. 
(Organist, St. Michael's, Stockwell.) 


MYO ORGANISTS.—-PRACTICE may be had on 

anew Church Organ. Two manuals, swell, variety of stops, 
2soctaves of pedals, with separate action, and Bourdons to CCC 
Terms very moderate. Address, E. Francis, Organist of St. Peter's, 
(W.C.), 188, Upper-street, Islington, N. 


|. ee BUSINESS to be SOLD, in consequence 
i of ill-health. Situated in a main road of London. Terms 
lerate. For particulars, address W.E., No.43, Wnitechapel-road. 
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hype BUSINESS.—Mr. FREDERICK LUCAS 
Pt has several applications from parties desirous of Purchasing 
a good small Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 


x [> F. LUCAS, Music Sellers’ Accountant, 
iy 26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly ed out, 





UNDER THE PATRONAGE OF 
Her Grace the Duchess of RICHMOND. 
The Countess of MARCH. 
The Lady EMILY CAVENDISH. 


V R. E. H. THORNE’S FIRST MORNING 
I CONCERT, at the Queen’s Concert Rooms, Hanover-square 
on MOND\Y, May 2, at Three o'clock.—Mdme. RUDERSDOREF, 
Miss IpA Tuorneg, Mdile. Enriques, Herr Louis Ries; M. Paqur, 
Mr. i)EAcoN and Mr. E. H. Toorne. Conduetor, Signor A. Ray 
DEGGER.—Stalls, 10s. 6d.; unreserved seats, 5s.; at Novello, Ewer 
~ wig Berners-street; and of Mr. E. H. Thorne, 34, Belsize- 
road, N.W. 


MR. WALTER MACFARREN’S 


Second Matinée, 


HANOVER SQUARE ROOMS, SATURDAY, MAY 7. 





———, 


Programme includes Quartett in E flat, Piano, Violin, Viola and 
Violoncello (Schumann); Variations in D, Piano and Violeneello 
(Mendelssohn) ; Grand Duo in F, Two Pianos (Cipriani Potter); 
Sonata Pathetique, and Sonata in G (Op. 30), Piano and Violin 
(Beethoven) ; New Sacred Songs and Piano Solos (Walter Mac- 
farren). 


ARTISTS: 
Miss ROBERTINE HENDERSON, Miss SINCLAIR, 
Mr. HENRY HOLMES, Mr. BURNETT, 
Signor PEZZE, Mr. STEPHEN KEMP (R.A.M.), 


and 
Mr. WALTER MACFARREN. 
Stalls, half-a-guinea; at the Rooms, and 3, Osnaburgh-terrace, N.W 


\T. JAMES’S HALUL.—Under the immediate 
kK Patronage of their Royal Highnesses the Prince and Princess 
Curistian of Scuteswic-HoLsteEIn.—New Oratorio, the PRODI- 
GAL’S RETURN, by the Rev. H_ F. Limeus, will be performed for 
the first time in AID of the FUNDS of ST. ANDREW'S CON- 
VALESCENT HOSPIVNAL, Clewer, on TUESDAY, May 10, 
Principal Vocalists: Mdme. LemMeNs-SHERRINGTON, Mdme. Patsy, 
Mr. VERNON Ricpy, and Mr. Lewis THomas. Conductor, Mr. BEwE- 
pict. The Band and Chorus will number 800 Performers.—Sofa 
Stalls, £L1s,; Balcony Sta ls, £1 1s.; Reserved Balcony, 10s. 6d.; 
Reserved Seats, 10s. 6d. Tickets may be had of Mr. Mitchell, 
Royal Library. 33, Old Bond-street ; Messrs. Chappell, New Bond- 
street; Lamborn Cock and Co., 63, New Bond-street; Novello, 
Ewer and Co., 1, Be:ners-street; Duff and Stewart, 147, Oxford- 
~treet; Keith, Prowse and Co., 48, Cheapside; Alfred Hays, 
4, Royal Exchange-buildings; and at Austin’s Ticket Office, St. 
James's Hall. 


na YSTRATFORD. ST. PAUL’S SCHOOL. 
Visitor—The Lord Bishop of Oxrorp. 
Warden—Rev. W. T. Sankey, Vicar. 

Head Master—Rev. W. M. Harca, Fellow of New College, Oxford. 
Chaplain—Rev. J. W. Kxicut, late Head Master of Lichfield 
Grammar School. 

Terms in the Upper and Lower School, 15 guineas a term. No 
extras. Apply to Rev. the Warden, Vicarage; or to the Secretary, 
at the School. 


‘NW HE ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms onapplication. Address Longstreet, Sherborne, Dorset. 














JT. XCELSIOR QUARTETT.—Messrs. Clayton, 
_4 Heywood, Elston and Evans. Each an experienced Soloist. 
Address, G. Clayton, 90, Ockendon-road, Essex-road, Islington. 


HE LONDON GLEE AND MADRIGAL 
UNION (Established 1859)—Miss J. Weits, Miss EyLEs, 
Mr. Baxter, Mr. Coates, Mr LawLer, and Mr. Lanp (Director)— 
will commence their Twelfth Annual Series of THURSDAY 
aFTERNOUN CONCERTS, at St. James's Hall, on the 19th May. 
GRACEFUL, Easy Style of SINGING and 
PIANOFORTE MUSIC TAUGHT, by a Lady Professional, 
Student of the London Academy of Music, Pupil of Signor Schira 
and Dr. Wylde. Terms moderate. Address A.H., Post-office, 
179, High-street, Camden Town, N. 


| ARMONY and COUNTERPOINT TAUGHT, 

according to the Principles of the best Ancient and Modern 
Authorites. MSS. Revised and Prepared for Press, Address to 
Alfred F. Mullen, 24, Berners-street, London, W. 


en WANTED at a County Asylum. 

—Young Women who can sing from notes, Wages to com- 
mence at £16 a-year, with three dresses annually, Application to 
be made to the Medical Superintendent, County Asylum, Rainbill, 
near Liverpool. 


7" AMATEURS and PROFESSORS about to 
Publish —Musical Works of every description Engraved an 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent- 

street. Music sent on sale or return on advantageous terms, 
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THE THREE CHOIR FESTIVALS. 
By Henry C. Lunn. 


Tur subject of the continuance of these time- 
honoured musical gatherings having lately been 
brought prominently before the public, it becomes 
impossible for those who earnestly believe that they 
‘are beneficial, in the purest sense of the word, both 
to religion and charity, to remain silent. In ranking 
ourselves amongst the many who would desire to up- 
hold these performances, we would wish it, however, 
distinctly to be understood that we by no means 
underrate the sincerity of the few who think that 
they should be abolished. We who indulge the hope 
that our observations upon this matter may be ac- 
cepted as the result of careful.and deliberate judg- 
ment, should scarcely deny that those who hold an 
opposite line of thought are equally truthful in their 
convictions; and whilst, therefore, we may acknow- 
ledge the soundness of much of their reasoning, wemay 
unhesitatingly deny the soundness of their premises. 
It should also be stated that we particu'arly wish to 
avoid the discussion of the subject of Lord Dudley's 
proffer of £10,000, with its annexed conditions. The 
perpetuation of the Festivals is a matter which should 
appeal to the religious conscience of the community ; 
‘and the money offer, therefore,—more especially con- 
sidering that it is not made to the Charity for which 
these performances were organised—can have no- 
thing whatever to do with the question. Under these 
circumstances, we purposely write before the decision 
of the Dean and Chapter of Worcester has been given, 
for as we do not desire either to mourn over a defeat 
or to exult over a victory, we feel that the less this 
extremely unsatisfactory solution of the subject is 
admitted into the argument the better. 

In all discussions—especially those bearing upon 
religious and political matters, where we may reason- 
ably expect that the passions and sympathies may 
be unduly aroused—it is usual for a word, the mean- 
ing of which has not been duly weighed, to be used 
as a sort of battle-cry whenever two parties are 
brought into collision; and this it appears to us has 
been so much the case with regard to the point now 
under consideration, that many, even of those who 
would really wish the continuance of the Festivals, 
have been somewhat shaken in their opinion, from 
the mere fact of not dispassionately examining into 
the subject for themselves. We are told that the 

rformance of the grandest and most sacred works 
in musical art before a large assemblage of listeners 
in a cathedral is a “desecration” of the building. 
Now, unless we are to accept this as a fact without 
any further enquiry, it will be necessary to under- 
stand whether it is believed that this ‘‘ desecration” 
arises from the nature of the compositions performed, 
the executants who are engaged in their interpretation, 
or the persons who come to hear them. Let us con- 
sider the first point. The wonderful creations of 
those great masters who have so glorified the words 
of scripture that they have sunk more deeply into 
the hearts of millions than they could have ever done 
when spoken by the most eloquent divines in a pulpit, 
an never, we believe, so effectually fulfil their mission 
as when heard within those buildings in which the 












massive grandeur of the architecture so perfectly 
harmonises with the spirit of the music. All these 
works, deeply religious in themselves, have been 
written by deeply religious men, and for the further- 
ance of a faith to which the cathedrals are conse- 
crated. Handel’s Messiah is a service in itself: the 
promised salvation of mankind ; the life and cruci- 
fixion of our Saviour ; Resurrection, Judgment, and 
the life hereafter: it is impossible, indeed, to conceive 
any sacred offering more thoroughly designed, as its 
author said, “‘not merely to entertain men,” but 
‘to make them better.” Again, the works of Haydn, 
Mendelssohn, Spohr, and many others who have 
devoted their genius to the composition of Oratorios, 
are infinitely more calculated to awaken the purest 
religious feeling when performed in a sacred than in 
a secular building, more especially, as is frequently 
the case, when such building has been the day before, 
or even on the same day, transformed into a fashion- 
able ball-room, or the arena for a stormy political 
meeting. If it be urged that the setting of the words 
of scripture to music is in itself objectionable, then 
of course the anthem sung in the daily cathedral 
service must be a ‘ desecration ” to areligious edifice : 
indeed, if we logically trace this argument to its 
root, it will be found that it aims at the abolition 
of music altogether as an aid to religion ; for if it be 
once allowed that the common-place anthems con- 
stantly sung before a congregation are not only ad- 
missible, but calculated to impress the hearers with 
a feeling of solemnity, how much must that feeling 
be deepened by the performance of those immortal 
works usually selected for a Musical Festival. But, 
perhaps, after all, we are fighting shadows ; for, as 
we have already said, the words used by the attack- 
ing party are rarely defined ; and it may be, there- 
fore, that the ‘‘desecration” arises not so much from 
the compositions executed as from the presence of 
those who execute them. This is a subject difficult 
to handle ; but we have no right to refuse to examine 
it. In the first place, then, the engagement of com- 
petent persons for the performance of an Oratorio, is 
only an extension of the system pursued in the daily 
routine of cathedral management. The clergy are 
paid, the organist is paid, the members of the choir 
are paid—everybody, indeed, who fulfils any office 
within the sacred building receives remuneration for 
the services he performs; and why, therefore, the 
mere assemblage of a larger number of professional 
persons for the purpose of interpreting a larger 
work, should be considered an innovation to be de- 
precated, it would puzzle us to say. Then it must 
be admitted by those who desire that the performers 
at the Festivals should be exclusively confined to 
persons who sing in cathedral choirs, that there is 
no peculiar halo of sanctity surrounding these vocal- 
ists. It is true that many of the artists periodically 
engaged at these performances come from the 
concert-room to the cathedral ; but is it not also true 
that the sacred choristers often go from the cathedral 
to the concert-room? Were they bound to the church, 
and exclusively confined to religious duties, there 
might be some show of reason in the argument; but 
all acquainted with the manner in which many of our 
cathedral services are scampered through will scarcely 
be impressed with the notion that with those em- 
ployed in the musical portion of it, at least, any 
deeper feeling underlies the mere discharge of their 
duties than would exist with the many eminent 
artists engaged in an Oratorio. With regard to the 
juvenile members of the choir, it is usually evident 
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4o the most casual observer that they by no means 
‘put on a sacred frame of mind with their surplices ; 
for, although their marbles and tops are left outside, 
or hastily thrust into their pockets at the last mo- 
ment, their minds are wandering to the contemplation 
of the game in which they have just been actively 
engaged ; and the pauses in the music are too often 
taken advantage of to settle a few little differences 
of opinion as to the exciting incidents of their un- 
finished contest. If, therefore, the congregation 
derives any portion of the religious feeling which the 
Service is presumed to engender from the music itself, 
‘it is necessary to withdraw the mind from the singers 
to the compositions performed ; and this can assuredly 
be done as well at a Festival as at an ordinary service. 
Haying no valid proof, therefore, that artists who 
assist in a great work without surplices can be more 
out of place in a sacred building than artists who 
assist in a small one with them, we have next to 
-consider whether the alleged ‘‘ desecration ” is prin- 
cipally produced by those who come to listen to the 
music. There can be no question that for a long 
time before these Festivals take place, the event is 
looked forward to with the greatest anxiety, not only 
by the influential county families, but by most of the 
residents of the neighbourhood. It is, in truth, a 
‘holiday, and—let us not disguise the fact—the very 
best dresses are prepared for the occasion. ‘The city 
awakes from its wonted lethargy; horses and carriages 
are at a premium, and hotel-keepers flourish. Yet, 
although the streets are teeming with life, although 
the beautiful walks around the cathedral are thronged 
with visitors, inside the building all is order; the 
seats are reached by those who have secured them 
without confusion, and the demeanour of the audience 
‘during the music is as reverential as at the daily 
service. To search deeply into the inmost thoughts 
-of every listener would be as absurd here as it would 
be with a congregation at church on Sunday. No 
doubt many feminine minds are partially arrested in 
their progress towards devotion by the appearance 
of an unexpected new dress, which casts a fatal 
shadow upon their own; many masculine minds too, 
—and, may we whisper, even clerical ones—are so 
dwelling upon the coming lunch, that seats are un- 
ceremoniously vacated during the performance of one 
of the finest choruses; but where, after all, is the 
model congregation in which these secular feelings 
will not be found? A church is but a building in 
which all are presumed to assemble solely for reli- 
gious devotion; and provided those who are really 
sincere are not interfered with, no person has a right 
to complain. But on this point let us pause to say a 
few words. We have heard it stated that between 
the parts of the performance at a Festival, the cathe- 
-dral is often converted into a temporary refreshment- 
room: viands of various kinds are produced, bottles 
have been seen raised to the mouth, and some of the 
marble monuments within reach have even been used 
as sideboards. Here, then, is the first real ‘‘ dese- 
eration” of the building that we have been able to 
arrive at. But why, we ask, should such unseemly 
conduct ever be permitted? Surely officers might 
be appointed to see that offences of this kind are 
not committed ; and if, in spite of being cautioned, 
any person persisted in violating the law, he should 
be at once ejected from the building, as any refractory 
member of a congregation would certainly be from a 
church, It is scarcely too much to expect that the 
visitors at these Festivals should remember that they 
have a right to respect the feelings of others, even if 












their own should not be remarkably acute; and we 
feel convinced that were the stern arm of authority 
to enforce good manners with those upon whom 
Nature has not been bountiful enough to bestow 
them, we should hear no more of such discreditable 
exhibitions as we have named. 

But it may be said even by those who admit the 
truth of our observations upon these points, that 
many other objections against the Festivals exist, the 
most important of which are that the service is inter. 
fered with, that the preparations for the performance 
occupy some time, and that the sale of ticketg 
amounts to a denial of the right of admission to the 
cathedral as a place of worship. To the first argu. 
ment we at once reply that the morning service in. 
variably takes place before the Festival ; and to this 
no person is refused admittance, although there ig 
always the extra attraction of a vastly increased choir, 
and a special sermon for the occasion. Thus far then 
the religious feeling of the few who frequent the 
cathedral—and few indeed there usually are at the 
daily services—is rigidly consulted; and we can 
scarcely imagine that the most devoted person in the 
congregation would object to the cathedral being used 
for the performance of sacred music, in the cause of 
charity, after he has left it. Then, as to the pre- 
parations for the Festival: surely the presence of 
those who are engaged in this preliminary work can 
no more ‘ desecrate” the building than can that of 
the servants employed to dust, sweep, and arrange 
the seats for the daily congregation. If the number 
of executants in the music, and the number of persons 
who listen to it is to be materially augmented, it 
appears strange to object that accommodation should 
be provided for them : and, indeed, seeing that those 
who advocate. the abolition of the Festivals, as at 
present conducted, are still in favour of good per- 
formances with an enlarged choir, in their place, it 
would be somewhat difficult, we fancy, to avoid 
carrying on for many days beforehand, something 
very like the extensive preparations objected to. 
With respect to the third point—the sale of tickets— 
does it ever occur to those who are shocked at this 
that the cathedral is daily made a show of ; and that 
a somewhat more direct method of remuneration is 
enforced (which benefits neither religion nor charity), 
for, instead of purchasing tickets, the money is paid 
in the building. Do we not sce crowds of tourists, 
in travelling costume, with knapsacks on their backs, 
“doing” the cathedral, under the guidance of a 
sanctimonious official, who, in spite of the religious 
fervour with which he goes through his well-studied 
lesson, never forgets to hold out his hand for the 
coin when he bows his visitors out, and never forgets 
to look additionally sombre when the amount of the 
coin does not reach his expectations. If it be wrong 
to sell tickets, so that well-dressed persons may enter 
the cathedral and quietly take their seats to hear the 
finest sacred music, how much worse must it be to 
admit throngs of peopie to pace about the building, 
in muddy boots, on the mere understanding that they 
are prepared to pay for the sight on leaving. _ 

A very important point remains to be considered 
—the charitable object for which these Festivals were 
instituted. For many years the funds for the widows 
and orphans of the poorer clergy have been largely 
benefited by the sum realised by the meetings. How 
is this sum to be replaced? Can anybody imagine 
that if the Festivals were abolished, persons would 
come up from all parts of the country merely to hear 
an ordinary service somewhat better performed than 
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usual; or that, if they were not sufficiently attracted 
by the music, they would send large donations to the 
Charity, from an innate conviction that funds were 
needed? All persons connected with charitable in- 
stitutions have experienced the excessive difficulty 
of obtaining money when the sole return for such 
contributions is the self-consciousness of having 
performed a generous action ; or why should we have 
concerts, bazaars, dinners, and balls constantly or- 
ganised for the purpose, so that those who are 
favoured by fortune with means, may help the poor 
and needy by administering to their own pleasure? 
Then, in the consideration of this subject, we must 
not forget the opportunities which the Festivals afford 
for the meeting of friends, for the exercise of hospi- 
tality, and also for the cultivation of the musical 
taste of those persons who, in spite of the facilities 
offered by railway accommodation, are still conserva- 
tive enough to wait for these periodical meetings to 
hear the standard works of art. Many, indeed, even 
of mature age, whom we have ourselves met and con- 
versed with at the Three Choir Festivals, have ac- 
knowledged that they have never heard Oratorios 
except on these occasions; and have confessed that, 
but for these performances, they thought it exceed- 
ingly doubtful whether they should ever have become 
acquainted with them. Surely this fact alone should 
have some considerable weight in the discussion of 
the question. 

In conclusion, it may fairly be urged that these 
Festivals have nobly earned their right to a place 


official engaged in them has toiled, and still toils, 
with a zeal and perseverance which shows how fully 
his heart is in his work; and the result has been 
that, instead of a mere service, in which the three 
choirs are united, they have become grand sacred 
ormances executed by the best artists. Respect- 
ing the sublime effect of the Oratorios in a cathedral, 
we believe, as we have already said, that there can 
be but one opinion ; and it is a matter of regret, 
therefore, that the conscientious scruples of any 
persons should prompt them to deny themselves the 
tification of listening to them. As Mr. G. A. 
acfarren says in his analysis of Bach’s ‘ Passions- 
Musik” in this journal, ‘‘ one hundred and forty-one 
years ago the idea had not dawned upon the minds 
of men, even of Englishmen, that a church was an 
improper place wherein to teach sacred history, 
wherein to illuminate its incidents and enlighten its 
doctrines with the effulgence of human genius, and 
thereby to enkindle the highest and holiest of reli- 
gious feeling by the deepest and most searching 
religious teaching.” ‘Truly, indeed, it is difficult to 
Imagine any locality so fit for the church’s teaching 
as the church itself. The holy surroundings of a 
cathedral invest the performance of an Oratorio with 
an additional element of solemnity ; and we say not 
only that it is a proper, but the most proper place 
that can be selected. If, therefore, we are told that 
such music “ desecrates” a sacred building, may we 
not retort that a secular building desecrates the 
music ? 





INCIDENTS IN THE LIFE OF MOZART. 
By W. B. M. MEasor. 
(Concluded from p. 395.) 


On his return to Vienna, Mozart kept his word, 
and devoted himself with energy and perseverance 






and mental maladies alike returned. ‘‘Ah!” said. 
the dying musician to his wife, ‘it is for myself that I 
am composing this Requiem.” When she endeavoured 
to divert his mind from these melancholy forebodings, 
‘‘No,” he said; ‘I feel it too plainly. I cannot 
live much longer.” By the advice of bis physician,. 
the score of the ‘‘ Requiem” was taken from him, 
and he recovered his strength and spirits so far as to 
be able to compose a short Cantata, entitled ‘‘ The 
Praise of Friendship.” He appeared to be so much 
better, that his wife at last yielded to his reiterated 
entreaties, that she would restore to him the score. 
But he had not long resumed his labours when: 
he relapsed into his former dejection. His powers 
were fast leaving him, and he sank prostrate on. 
the bed, from which he was never to rise again. 

When he rallied a little, he desired that the score 
should be brought to him, and he carefully read over 

all he had written; but he could not do more. 

Struggling against a mortal malady, he found it 

impossible to put a finishing hand to what he had so 

successfully begun. He felt that his end was ap- 
proaching, and he cried out in sadness, ‘‘I die at the 

very moment when I was about to enjoy my pro- 

fession. I must now renounce my art at a time when- 
I could yield up myself entirely to it; when, having, 
triumphed over every obstacle, I was about to write 

according to the dictates of my heart.” He lingered. 
for a short time in a state of great exhaustion, and 

expired on the 5th Dec., 1791, in the thirty-sixth year 

of his age. 

Soon after the death of Mozart, the mysterioug 
visitor re-appeared to claim the fulfilment of hig 
agreement. ‘The ‘ Requiem” was unfinished, but 
such as it was, it was delivered into his hands by the~ 
widow of the composer, who from that time never 
saw him again, nor was she able, notwithstanding 
all her efforts, to discover who it was that had’ 
dispatched him on so strange an errand. Moaart’s. 
mortal remains were consigned to the tomb in the 
most simple and unostentatious manner; but his. 
obsequies were celebrated with great pomp and 
solemnity at Prague, in the Church of St. Nicholas, 
whose spacious nave could not contain the vast con- 
course that thronged to pay the last honours to their 
departed favourite. Concerts were given both at 
Prague and Vienna for the benefit of his family, and 
the Emperor assigned to his widow a yearly pension 
of 260 guilders. Mozart had two children, a son 
and a daughter. The former had some musical’ 
ability, and published some pieces of merit, but he 
was far from possessing anything like the genius of 
his father, and attained to no great celebrity in his 
profession. ‘The sister of Mozart, who had shared 
his youthful triumphs, bade adieu to the musical 
world on the contraction of an advantageous mar- 
riage. She long survived her brother. 

Mozart's personal appearance was not imposing. 
His stature scarcely reached the middle size, and but 
for his large, expressive eyes, his face would not 
have attracted attention as that of a more than ordi~ 
nary man. The expression of his countenance be- 
spoke a somewhat distracted air. It wore an absent 
and wandering look, except when he was seated 
before a piano or engaged in conversation. In such 
moments his whole physiognomy seemed to have 
undergone a change, and every feature was animated’ 
by the glow of inspiration. Although music claimed 
the best part of his time and attention, he was not 
ignorant of those branches of knowledge which were 





to the task he had undertaken. But his physical 





in some degree foreign to his peculiar study, but 
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which form the basis of a general education. He|When we read that James the First fainted at the 
had a-great facility in the acquisition of other lan-|sight of a drawn sword, and that the nervous systems 
guages, and was well versed in German, French, | of many individuals is shocked by the sight of certain 
Italian, and English literature. He likewise possessed insects or animals, or the perception of certain 
some talent for poetry, and used to write many | odours, we need not wonder that sounds which would 
agreeable verses, mostly in a sportive vein. His give no pain to ordinary musicians, might to such an’ 
letters show that he could write his own language acute sense of music as Mozart undoubtedly possessed, 
well, and it is to be regretted that he did net employ have produced such an effect as is recorded. It ig 
his pen on some literary work in illustration of the art possible that as he advanced in life this sensibility 
of ‘which he was so great a master. It has been said decreased, and that he was able to turn to advantage 
of Milton that he is not the greatest of poets, only the very sounds which in their naked form had at 
because he is not the first. And if Handel, to whom’ one time been too much for his physical as well ag 
Mozart alone yields the palm, is still considered as mental faculties to endure. 
the greatest of musicians, it may be doubted whether | The inexhaustible variety in which Mozart’s musical 
he does not owe the precedence as much to the) powers displayed themselves becomes, even in the 
priority of time in regard to the composition of his case of those who have the least acquaintance with 
works as to the unquestioned genius and ability|the art, one of the principal causes of the charm 
which they display. Insome departments of his art, | which is spread over all the productions of this 
critics have asserted that Mozart is even superior to master. But however rich and brilliant was his or- 
his great predecessor. But without instituting too chestra, Mozart never neglected to bestow care on his 
minute a comparison between them, it will be ad-|songs. They are always melodious and pure, always 
mitted that in everything in which Handel is un-| original and invariably adapted to the character and 
approachable, Mozart of all others comes the nearest | the situations of the persons in the drama. He 
to him, whilst in everything else he successfully con-|seems to have possessed within his brain a fund of 
tests’ that preéminence which had hitherto been the most perfect melodies and of the richest har- 
universally awarded to him. monies ever known. In concertos he exhibits an 
The coincidence which has been already alluded absolute preéminence, whilst his finales d'opera are 
to with respect to the verdict of posterity, as to | perfect specimens of the art, and conceived in the 
the respective claims of the English poet and the) Vey best taste imaginable. He never, as is often 
German musician in their particular arts, may be| the case with others, approached the piano except in 
traced in the quality of their minds and the character, Moments of inspiration. The rapidity with which 
of the works they have left behind them. Sublimity | he wrote might have appeared to the careless ob- 
and tenderness are the characteristics of both these Server a8 headlong haste unguided by thought, but 
gifted men, and they are equally remarkable for the| the entire piece had been conceived, meditated, and 
extent and depth of their learning, and for that|Tipened into being long before in the mind of the 
exalted genius which has raised them far above the,composer. He was executing it in his head, as he 
measure of ordinary men. The musical erudition of expressed it, whilst by the aid of the instrument he 
Mozart is not the least of his merits. His composi-|Wa8 committing the notes to paper. But, notwith- 
tions reveal the most minute and laborious study of Standing this apparent haste, nothing is rarer than 
all the great works that existed in his time, and |t° find an erasure in his scores. ‘This is the more 
though, perhaps, the only man of whom it can be | extraordinary, when we call to mind how irregular, 
truly said that he was born a musician, his progress | desultory, and even capricious he was in his manner 
in the science kept pace with his years, and his skill of composing. His attention was constantly called 
and knowledge in the particular department of his|}®way from the elaboration of some great work 
study continued to enlarge till the last hour of his|through the necessity he was under of being present 
existence. at a concert or of giving a lesson to a private pupil. 
The fertility of his genius, and the facility with| 4 his life been spared, he would have been raised 
which he composed, border on the marvellous, and pera Sania en ae Oe ee bh 
are seen not only in the great number of his com- = a ace of devoting his aca 4 esse 
positions, but also in the rapidity with which they|° eee ae he commen nthe 
succeeded each other. Of all the musicians that one a ian yon Wager Pose. aggheres 7” & : 
have ever lived, he attempted the greatest variety of eee ral of St. Stephen; at Viens, an offite so 
subjects. From the waltz to the quartett or the|“™° uments would have ensured him both compe pee 
symphony, from the simple romance to the more and leisure. But the smiles of fortune and Imp one 
difficult combinations of lyric tragedy and sacred fevour seo —— ee the dy a see any 
music, Mozart, though dying so young, composed ome aaine nt, Pome eee From 
in every imaginable style, and excelled in them all. oa a Te ee ase, a f life 
Of all composers, ancient or modern, he is the only |“ at he did accomplish during the brief space bark am 
one to whom can be accorded this praise. He em- allotted to him, we may, however, conjecture ho 
ployed wind instraments in a manner totally un- much he would have achieved had he lived to es 
known before his time. One cannot cease to admire |Y¢""> and we sre called upon to deplore bee hehe 
the infinite art with which he introduces their aid of unknown harmony that still slumbered a he 
without creating confusion or interfering in any breast, and is now for ever lost in the silence 0 
degree with the melody of the piece. We are told, tomb. tie ew 
as an illustration of the delicate organization with . ROYAL ITALIAN OPERA. 
which Mozart was endowed, that when a child he 
had a great horror of trumpets, and that his father }the 29th March, the attraction being Mdlle, Sessi, in the 
to. accustom him to their sound, had certain blasts) heroine of Donizetti's Opera, “ Lucia di Lammermoor.” 
sounded through them in his presence, which had only | The new comer has a genuine soprano voice, of extensive 
the effect of causing him to fall down in a swoon.| compass, and vocalises with a freedom which admirably 


Tus establishment commenced its season on Tuesday 
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fits her for the florid Italian school, added to which she jas Marguerite, a choice which forced comparisons un- 
throws a pathos into her moments of sadness which is|doubtedly detrimental to her success. Nevertheless, the 
effective, but too obviously artificial, In her second part, | new comer is unquestionably an artist likely to make her 
‘Maria, in “La Figlia del Reggimento,” she won much way with an English audience, if she be well advised.as 
applause by the ease with which she executed the lighter} to her selection of parts. Her voice is good, but her best 
portions ot the music ; and the song in which she takes} points are often marred by the constant tremolo, which 












leave of the regiment, although her grief was scarcely | bids fair to become an epidemic with modern vocalists. 
sufficiently real to enlist the sympathy of the audience, 
was given with good expression. Mdlle. Madigan. who 


made her first appearance as Marcellina, in * Fidelio,” is} 


inexperienced in acting, but showed suffivient qualification 
as a vocalist to make us hope that she may still do better 
things. Another début was made by Mdlle. Cari, as 
Maffeo Orsini, in “ Lucrezia Borgia,” with decided success 
Her show song, “ Il segreto,” was received with much ap- 
plause, and encored, Her powers as a reliable contralto 
in a first-class company have, however, still to be tested 
in parts of greaterimportance. One more first appearance, 
that of Mdile. Olma, in the small part of /apagena, in 
“1 Flauto Magico,” has to be recorded; and if we may 
judge from the excellent manner in which she sang the 
duet with Papageno, and the enthusiastic nature of the 
demand for its repetition, there can be little doubt of her 
permanent success. This Opera, too, gave Mdlle. Sexsi an 
opportunity of proving to those who are still doubtful that 
at the absurdly high pitch still maintained here, even 
with the pure soprano voice which she possesses, the two 
songs given to the Queen of Night, are almost beyond 
reach. Herr Wachtel never was a favourite of ours; and 
as he comes this season with an increase of power, and a 
decrease of refinement, it can scarcely be expected that he 
has advanced in our good opinion. He was coarse as 
Edgardo, in “ Lucia;” coarser as Arnold, in “ Guillaume 
Tell;” and coarsest as Raoul, in “ Les Huguenots,” satis- 
fying his admirers, however, by shouting out the upper C, 
in the second named Opera, with an energy which proves 
how pertinaciously he places the physical above the 
‘mental qualifications of a singer. Dr. Gunz, who has 
been absent from us for some tine, sang well in * Fidelio," 
the part of Florestan being so thoroughly German as to 
suit the voice and style of this vocalist better than any 
character in which he has yet appeared in England. 
His Zumino, in “11 Flauto Magico,” is, however, a very 
excellent performance, his rendering of the well-known 
air, “O cara immagine,” being in every respect worthy ot 
commendation. Mdlle. Titiens returns to us with un- 
diminished ‘power in her favourite paits, that of Lernora, 
in “ Fidelio,” being unquestionably one of her finest 
assumptions. The orchestra goes well, and would go 
better if the system of dividing the conductorship were 
abolished. Signor Vianesi and Signor Bevignani are both 
clever men; but the finest army cannot serve under two 
commanders, 


ITALIAN OPERA, DRURY LANE THEATRE. 


Usper the Jesseeship of Mr. Wood, this theatre opened 
for Italian Opera on the 16th ult, with the well-worn 


|She sang well in the jewel song; and in the Cathedral 


| scene displayed much power for legitimate declamation, her 
acting also being especially worthy of commendation. We 
cannot conclude our notice of the opening of this estab- 
li-hment without mentioning the elegant appearance which 
the house presents. ‘he decorations are not only extremely 
eff-ctive but in excellent taste, and a very important inno- 
vation—that of converting the whole of the pitinto stalls— 
although it will have the efiect of keeping away many hum- 
ble music-lovers, certainly improves the general effect. 
The chorus, as fir as it has yet been tested, appears fully 
equal to most operatic choirs; and Signor Arditi, who was 
warmly welcomed on his first appearance in the orchestra, 
will no doubt in a short time bring his forces thoroughly 
under control. 


| 





CRYSTAL PALACE. 

SrncE we last mentioned the excellent concerts periodi- 
eally given at this establishment, the Director has ac- 
knowle: ged that we have a composer living amongst us, 
who, although born in England and identified with English 
art, is in every way worthy to be reckoned amongst the 
great creative artists of the world. Why this has: not 
been discovered before, we will not stay to enquire: suf- 
fice it to say, that Professor Sterndale Bennett’s Symphony 
in G minor was performed with excellent effect by the 
fine band presi ted over by Mr. Manns. and tat it was 
received, as it is always certain to be, with enthusiastic 
applause, the Minuet being unanimously re-demanded. 
Dr Ferdinand Hiller’s Symphony—which, without at- 
tempting to decide whether it fully embodies the notion 
of the approach of Spring. must be considered by all com- 
petent judges to be sterling and refined music—has also 
been given with the success which its merits justly entitle 
it to. Madame Schumann’s performance of the A minor 
concerto, by her late husband, was, as usual, of the highest 
style of excellence, and was thoroughly enjoyed by an 
audience gradually educating itself to the appreciation of 
this composer’s works. The present series of Saturday 
concerts terminated on the 16th ult., when Mr. G. A. 
Macfarren’s Cantata, ‘‘ May-day,” formed an appropriate 
item in the programme. 


THE ORATORIO CONCERTS. 


Tue performance of Bach’s “‘ Matthew Passion” music, 
at the sixth of these concerts, on the 6th ult., at Exeter 
Hall, was an event which cannot be dismissed with the 
usual formalities of conventional criticism. Assuredly it 
must help forward the cause of musical progress in this 
country ; but it will be by taking us back, and showing 








opera Rigoletto, in which Madlle. Ima di Murska sus- 
tained the character of Gilda with even more than her| 
usual effect, Signor Mongini that of the Duke of Mantua | 
—a part which brings out the very best notes of his | 
register—and Mr. Santley that of the Court Jester, re-| 
specting which performance, considered either vocally or | 
histrionically, we have nothing .but absolute and unquali- 
‘fied praise to bestow. The appearance of Madame: Mon- 
belli, as Rosina, in J/ Barbiere, was a decided success, 
She possesses a flexible voice, which she uses with the 
utmost skill; and her style of vocalisation is irreproach- | 
able. We regret that she threw away an excellent} 








Opportunity of showing her best powersin the lesson scene | also known. 


us how at one time sacred art, unfettered by the crushing 
effect of popular applause, was moulded solely by the re- 
quirements of the subject which it illustrated; and how 
artists became priests ina faith which their God-like nature 
enabled them to glorify and ennoble. That Bach through- 
out his life worked with the utmost reverence for his. art 
ean be doubted by none acquainted with any of his com- 
positions; but with what reverence he worked for his re- 
ligion can only be appreciated by those who have well 
studied his ‘* l’assion-Music,” according to St. Matthew, 
which is unquestionably the finest of his settings of this 
subject, although three out of the five which he wrote are 
The admirers of the “ sensation ” school, to 








by introducing the Spanish song “ Juanita; ” but we pre- 
‘sume that she had her reasons, which we will not stay to 
enquire. A word of praise must be given to Signor 
‘Bettini, who sang and acted the part of Count Almaviva 
according to the true intention of the composer. In 
Gounod's Faust, Madlle. Reboux made her first appearance 





which modern music is rapidly drifting, must have found 
little to gratify them in the performance of this fine old 
specimen of the product of an age in. which effeet was 
never sought for at the expense of art; but those who 
placidly yielded themselves to the influence of the music, 
apart from the time in which it was written, were so evi- 
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dently impressed with the sublimity of the work that even 
the applause, which they liberally bestowed, appeared 
scarcely suitable to express the feelings induced by listen- 
ing to a composition so utterly unlike those to which they 
-had been accustomed. That this effect upon a mixed 
. audience could be foreseen is perhaps too much to expect ; 
and it may be from this reason that Mr Barnby, anxious 
to make the work successful, omitted several pieces, 
amongst the most important of which was the Chorale 
which ends the first part. His experience must, we are 
sure, have now convinced him that in future performances 
these may be safely restored. Every part cut out from a 
work, one of the great merits of which is its perfection of 
construction, is detrimental to its effect. Mr. Barnby is a 
teacher of the public, and loses his power when he defers 
to his pupils: let us trust, therefore, that the same enthu- 
siastic admiration of the composition which led him to 
present Beethoven’s Mass in D precisely as its author wrote 
it, will prompt him to give us the inexpressible pleasure 
of hearing the “ Passion-Music ” next season in the same 
entirety. 

Mr. G. A. Macfarren’s able analysis of this work—with 
which we trust our readers are well acquainted—will 
absolve us from the necessity of any description of its 
wonderful details. Let those who believe Bach’s music 
‘‘ antiquated ” account for the overwhelming effect of the 
double chorus, “‘ Have lightnings and thunders in clouds 
disappeared,” (which was re-demanded with an enthusiasm 
which overcame the conductor's well-known dislike of 
encores) for the amount of spontaneous applause bestowed 

-upon the chorales, or for the attentive manner in which 
the final chorus (usually the signal for a general rising) 
‘was listened to and appreciated. Many of the songs, too, 
.and short recitatives appeared more deeply felt by the 
majority of the audience than is usually the case in our 
modern sacred compositions, even when the room is re- 
sounding with the loudest demonstrations of approval. 
The rendering of the choral portion of this work reflected 
the utmost credit upon Mr Barnby and his well-trained 
body of singers. The chorales were sung with a decision 
and pathos of expression which we have never heard 
equalled—the chorus already mentioned, “ Have light- 
nings and thunders,” tested the powers of the two choirs 
with a success which astonished even the most ardent 
worshippers of Bach; and the more quiet choruses were 
given with a clearness scarcely to be expected by those 
who knew the excessive complexity of the writing. The 
solos were excellently given by Madame Rudersdorff, 
Madlle. Drasdil, Mr, W. H. Cummings, and Mr. Lewis 
Thomas. The beautiful air “Jesus, Saviour,” was ex 

quisitely sung by Madame Rudersdorff; and amongst the 
pieces tor the contralto which produced the most profound 
impression we may mention the pathetic air “ Grief for 
sin,’ and the solo, with chorus, “See the Saviour’s out- 
stretched arm,” both of which were rendered with a reli- 
gious fervour, by Madlle. Drasdil, which proved that she 
is fully capable of taking the highest place as an exponent 
of sacred music. Mr. Cummings had evidently made an 
earnest study of the solos given to the Evangelist, all 
of which he delivered with the utmost artistic feeling, the 

Recitative “‘ Now Peter sat without,” especially eliciting 
a spontaneous burst of applause. The music assigned to 
Mr Lewis Thomas is important, but not calculated to pro- 
duce much effect. Everything he did, however, was done 
well; the air “’T'was in the cool of Eventide,” receiving 
the utmost justice. The orchestra was thoroughly ef- 
ficient; and a word of praise must be assigned to Herr 
Straus, who played the violin obbligato to the air “ Have 
mercy upon me, O Lord” with much delicacy and refine- 
ment. Mr. Barnby conducted with real intelligence, the 
more to be coramended from the fact of his having no 
model upon which to base his reading of the work. Mr. 
Thorne presided with much skill at the pianoforte, and 
Mr. Docker showed a wise reticence in the management 
of the organ which we should like to find more extensively 
followed. 


MR. HENRY LESLIE’S CONCERTS. 


TxE fourth subscription concert took place at St. James's 
Hall, on the 7th ult. The programme contained a high] 
attiactive selection of sacred music, including Schubert's 
Psalm for female voices, ‘The Lord is my Shepherd,” 
Samuel Wesley’s fine Motett, “In Exitu Israel;” Men- 
delssohn’s Hymns of Praise for male voices; the same com- 
poser’s ‘‘ Hear my Prayer,” (the solo in which was so well 
sung by Miss kdith Wynne, that she was unanimously 
re-called); Mr. Henry Leslie’s beautiful part-song, “The 
Pilgrims,” (the last two verses of which had to be repeated, 
in obedience to the imperative demand of the audience); 
Mendelssohn’s “‘ Judge me, O God” (encored), and the 
Fugue, “ Dona nobis,” from J.S. Bach’s Mass in B minor, 
Besides the vocalist already named, (who was encored in 
Sullivan’s song from the “ Prodigal Son,” “ O that thou 
hadst hearkened”), Madame Poole and Mr. George 
Perren lent their valuable assistance. ‘The room was 
very full, and the concert thoroughly successful. 





PHILHARMONIC SOCIETY. 


Tue second concert of the season took place at St. 
James’s Hall, on the 30th March. A comparative novelty 
in the programme was Herr Joachim’s violin concerto “in 
the Hungarian manner,” which had been heard only twice 
before in London. ‘This work was played by the com- 
poser with such consummate mastery over its extreme 
difficulties, as to elicit a larger amount of applause than 
the merits of the composition would, we think, entitle it 
to. Itis always tolerably safe to write National music, 
because what sounds ugly may be merely “ character;” 
and it may be thought, consequently, that foreigners have 
no right to deliver an opinion upon such music without 
due reserve. Perhaps in Herr Joachim’s concerto what we 
did not like might have been “ Hungarian ;” and we must 
be content, therefore, to say that we prefer to hear 
this great artist in music which speaks an universal lan- 
guage, in the interpretation of which he has no equal, 
‘he two Symphonies were Mozart’s, in D, and Beet- 
hoven’s, in F (No. 8,) both of which were excellently 
played Mendelssohn's fine overture to “Ruy Blas” 
pleased the audience so much, that it was re-demanded 
with extraordinary unanimity; and Mr. G. A. Macfarren’s 
characteristic overture, “Chevy Chase,” must have re- 
minded the subscribers how strangely neglected are some 
of the works of our native composers, even after they 
have received the stamp of public approval. The vocalists 
were Miss Katherine Poyntz and Madame Osborne 
Williams. 


ROYAL SOCIETY OF MUSICIANS. 


Tur 182nd Anniversary Festival of this excellent In- 
stitution took place at the Freemasons’ Tavern on the 
9th ult. The President of the day was Prince Christian, 
K.G., who made an eloquent speech on behalf of the 
charity, and was received with the warmest demonstrations 
of applause. Sir John Pakington, on responding to the 
toast, ‘The Army, Navy, and Volunteers,” took an 
opportunity of referring to the active part he had taken 
in the late discussion upon the question of the continu- 
ance of the Three Choir Festivals, and informed the 
meeting that the threatened opposition was virtually at 
an end, although the decision of the Dean and Chapter 
of Worcester had not been officially given, an announce- 
ment which evidently caused the utmost satisfaction to 
the majority of the listeners. Mr. Stanley Lucas, the 
Secretary, read a list of subscriptions and donations 
amounting to upwards of £300, including £20 from His 
Royal Highness Prince Christian, and £50 from Messrs. 
Broadwood. The following artists lent their valuable 
assistance in the musical department: Miss Blanche 
Reeves, Misses Ferrari, Rebecca Jewell and Marion Severn 
(from the Royal Academy of Music), Mr. A. Byron, and 








Mr. J. G. Patey; The Chevalier de Kontski (pianoforte), 
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Mr. Lazarus (clarionet), and Mr, Svendsen (flute). The 
concerted music was under the skilful direction of Mr. 
James Coward; and Mr. C. E. Stephens and Mr. Henry 
Eyers ably accompanied on the pianoforte. 





Mr. C. E. Fry’s Entertainment, “ An Evening 
with Shakspeare,” given at the Hanover Square Rooms on 
the 23rd ult., contained so much excellent music, appro- 
priately selected in illustration of the text of the poet, as 
to enable us to regard it not only as a dramatic Recital, 
but as a Shakspearian Concert. The readings were ex- 
dusively from the play of « Hamlet,” and were given by 
Mr. Fry with much dramatic vigour, and intelligent ap- 

reciation of the author; the Closet Scene and the Grave- 
ov Scene being especially commendable, and showing 
a considerable amount of thoughtful study. Madame 
Emmeline Cole sang “ Orpheus with his lute ” (Sullivan), 
« When daisies pied” (Arne), Waltz, “ Romeo and Juliet’ 
(Gounod) and “« Where the bee sucks ” (Arne), with much 
skill and artistic finish, and was warmly dpplauded, the 
last-named song being encored. Mr. Albert Lowe, in 
addition to accompanying the vocal music, played a se- 
lection from the operas of Hamlet by Thomas and 
Hignard, and Mendelssohn’s “ Wedding March” in a 
highly effective manner. It is intended to give this 
entertainment on the 17th inst., under distinguished 
patronage, in aid of the building fund of the New Schools 
connected with 8. Andrew’s, Wells Street. 


Miss AGNES ZIMMERMANN gave a Concert at 
the Hanover Square Rooms on the 7th ult., before an 
audience fully prepared to appreciate the classical pro- 
gramme provided. Mendelssohn's Sonata in B flat, for 
pianoforte and violoncello, was played to perfection by 
Miss Zimmermann and Signor Piatti, and in Beethoven’s 
Trio (Op. 97), in which Mr. Holmes (violin) joined the 
above named artists, the applause at the end of each 
movement fully testified the admiration elicited by one of 
the finest performances of this work we have ever listened 
to. Miss Zimmermann chose for her own solo Schubert’s 
Sonata in A minor, which we need scarcely say she in- 
terpreted with all that finished execution and refined ex- 
pression, which have placed her in the first rank of classi- 
cal pianists. In Schumann’s Andante and variations, for 
two pianofortes, the concert-giver was associated with 


Madame Schumann, the execution of this beautiful duet cluded several glees, songs, &e. 
alling forth such enthusiastic applause, that it was with |OUt were sung with much precision. 


songs, “ Unto Thee, O Lord,” and “I will praise Thee, O 
Lord ” (the composition of the concert-giver), were sung 
by Miss Edith Wynne, and pleased so much, both by 
their intrinsic merits and the excellence of the singing, 
as to evoke the most enthusiastic applause, the second 
being encored. Other vocal solos were given by Miss 
Edith Wynne and Miss Randal with good effect. The 
attendance was very large, and the performance was in 
every respect a genuine success. 


Mr. Simas, an artist whose talent, both as a 
composer and pianist, would warrant a more frequent 
appeal to the public, gave his annual concert at the 
Hanover Square Rooms on the evening of the 20th ult. 
In the pianoforte part of his Quintett, for piano, concertina, 
vivlin, viola and violoncello (in which he was ably assisted 
by Messrs. R. Blagrove, H. Holmes, Wiener and M. 
Paque), he displayed a facility of execution and genuine 
musical feeling, which thoroughly enlisted the sympathy 
of the audience; and he was equally successful in Rubin- 
stein’s third Trio, in Schubert’s pianoforte duet, «« Lebens- 
stiirme,” (with Madame Silas), and some of his own 
graceful pieces. Mr. H. Holmes and M. Paque played 
solos upon their respective instruments with much effect, 
and were warmly applauded. The vocalists were Madame 
Florence Lancia and Miss Watts. 


Tue American papers contain long and en- 
thusiastic accounts of the success of the Parepa-Rosa 
English Opera Company, which, in addition to the name 
of the eminent vocalist which stands at the head, includes 
those of Miss Rose Hersee, Mr. A. Laurence and Mr. and 
Mrs. Seguin. The performances of the most popular 
operas by this company have been a series of triumphs ; 
and the singing of Madame Rosa in the principal parts 
appears to have so delighted the Americans that we 
much doubt whether any temptation will induce her to 
quit a country in which her exceptional talents have been 
so thoroughly appreciated and so liberally rewarded. 


Tue New Potynymnran Cuore gave a Con- 
cert of sacred and secular music on Saturday evening, the 
2nd ult. The first part consisted of Rossini’s “ Stabat 
Mater,” the solo parts being sustained by Miss Dixon, 
Miss and Master Robinson, Messrs. Platt, Robinson and 
Paterson. ‘he second part was miscellaneous, and in- 
The ‘choruses through- 
Mr. Robinson was 


difficulty the two artists were enabled to leave the plat-|the conductor, and Mrs, Paulsen the accompanist. 


form, after being re-called. A feature in the programme 
was Mr. Henry Holmes’s performance of Bach’s Fuga 


Allegro, in G minor, accompanied on the pianoforte by| Gi-ection of Mr. Constantine. 


Mr. Walter Macfarren. 


Mr. W. H. Cummings sang} hy Miss E. Robertson and Mr. Stedman. 


Tue Choir of the City of London College 
gave an excellent concert on the 31st March, under the 
The solos were rendered 
A great feature 


Mozart's “Costanza,” and two of Miss Zimmermann’s|;) the programme was the playing of Dr. Stone on the 


graceful songs—“ Oh, that we two were Maying,” and] .orno-bassetto. 


“Love, I may not tarry here”—both of which were 
warmly applauded, the latter narrowly escaping an encore. 


Mr. Watrer Macrarren gave the first of 


three Matinées at the Hanover Square Rooms on the 
9th ult., when an excellent selection of chamber music 
was performed, with the able assistance of Mr. Henry 
Holmes (violin), and Mr. Lazarus (clarionet). Mr. Mac- 
farren’s new Sonata, for pianoforte and violin, was an in- 
teresting novelty in the programme, and was given by 
the composer and Mr. Holmes (to whom the work is dedi- 
cated) with a perfection which elicited the warmest ap- 
Mozart's Trio in E flat, for pianoforte, clarionet, 

and viola (in which Mr. Holmes sustained the viola part 
With unqualified success), was also received with the ut- 
Most favour. Mr. Macfarren performed Beethoven's 
Fantasia (Op. 77), Mendelssohn’s beautiful Album-Blatt 
(Op. 117), the same composer’s Andante con Variazioni 
Op. 82), and some light pieces of his own composition. 
€ also played, with his clever pupil, Miss Linda Scates 
(of the Royal Academy of Music), Hummel’s celebrated 
duet in A flat, which was given on two pianofortes with 
true artistic feeling and finished execution. Two sacred 


Several part-songs were re-demanded 
amongst which was Sullivan’s ‘‘ Oh hush thee my babie,” 
which was especially well sung. Mr. C. H. Robinson 
accompanied. 


Messrs. DrpenHaM, Storr AnD Sons, of the 
Great Metropolitan Auction Mart in Covent Garden, an- 
nounce by circular that Mr. Puttick, auctioneer, late of 
No. 47, Leicester Square, has recently joined their firm as 
partner. 


On the 13th ult., the members of the Great 
Northern Musical Society, gave their 12th annual concert 
at the King’s Cross Passenger Station, under the patronage 
of their president, H. Oakley Esq., and other officials, 
before a large audience. The music was selected from 
the compositions of Mendelssohn, Bishop, and others, and 
was rendered in a manner well deserving the hearty 
applause bestowed upon it. The excellent singing of 
Misses Ransley and Clayton, Messrs. T. Noble and J. L. 
Watkins was highly appreciated; and a word of praise 
must also be given to the young pianist, Miss Dymant, 
who played two solos with much success. The conductor, 





Mr. George L. Wood, received a very flattering vote of 
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thanks for the active part he had taken in the evening’s cai, of Church music. His “ Old Church Psalmody ” ig 
entertainment, and for the able manner in which the| well known; and he not only edited “a reprint of all the 
music had been rendered under his direction. j tunes in Ravenscroft’s Book of Psalms,” but prefaced it by 


c _ +7 |some very excellent introductory remarks, which am 

THe members of the Nor th London Phil-| rove that he had spared no pains in acquainting hime 
harmonic Society, gave their third concert this season on | with the history of his favourite subject s 
Monday, the 4th ult., at Cleveland Hall. The programme | : 
included Barnby’s part song, * Sweet and Low,” « When WE observe that the London Glee and Ma- 
Evening’s Twilight,” Gounod’s * Ave Maria,” and several drigal Union. under the direction of Mr. Land, com- 
orchestral pieces. The principal vocalists were Miss mences its twelfth annual series of concerts on the 19th 
Gaskin, Mr. Vlatt, Mr. Gray, Mr. Hepburn, and Mr inst. at St. James’s Hall. 
Purdue ; instrumental soloists, Messrs. F. Hammersley, 
Archer, Crosby, Fletcher, Rattenbury, Snell, and shield; thei Mang? 1 Oo # 
to whom great credit is due for the excellent manner in nect op with St. Mary’s Church, Bry anstone Square, re- 
which they acquitted themselves. There was a very cently presented their teacher (Mr. Kinkee) with a very 
efficient band of forty performers, composed exclusively of handsomely bound Family Bible and a purse of five guineas, 
amateurs, ably led ‘by Herr W. Petersen, ‘Mrs, Oscar Che Rector, the Rev. W. H Fremantle, on the occasion 
Smith officiated as accompanist, and Mr. Heath Mills, : the presentation, spoke in very warm terms of Mr. 


. . ee 1 sea Let | Kinkee’s zealous efforts in the cause of church music, 
Organist of the Wesleyan College, was conductor. | 


Tue Members of the Singing Class in con- 


M. De Bertor, who died during the past 
month in his 68th year, held a high place many yearsago, 
both as a violinist and a composer for his instrument, 
Even those who do not recollect him asa popular favourite, 
‘will remember him as the husband of the celebrated 
Malibran, whose death at Manchester in 1836 caused him 


An excellent performance of the “ Messiah,” | 
under the direction of Miss M. Johnson, took place at the 
Chelsea Congreyational Church, Markhan Square, on 
Thursday. the 7th ult., in aid of the Debt Liyuidation 
Fund. The principal vocalists were Misses M. Langley. 
Larner, and M. Johnson, Messrs. E W. Renshaw, and 


J. and T. Soper. The chorus consisted of members of the 
Sacred Harmonic Society, Crystal Palace Choir, &c. 
The talented Organist of the Church (Miss M. Johnson) | 
was assisted at the organ by Messrs. H. S. Trego, and E. | 


to leave this country, to which he never afterwards re- 
turned. 


AN evening concert was given on the 8th ult., 
in St. Luke’s School-room, Nutford Place, Edgware Road, 


W. Renshaw. Miss Langley was highly successful in | for the benefit of the blind poor of London. The vocal- 
“ Rejoice greatly,” and * 1 know that my Rede »mer.” and jsts, all of whom gave their gratuitous services, were 
Miss Johnson sang with much feeling « He shali feed His \fesdames Marie Stocken, Wilkinson, E. Brock, Talbot- 
flock,” and « He was despised.” The choruses were on Cherer, R. Braham, Raynforth, Harrison, Messrs R. Soppitt 
the whole, well rendered, expecially “ He trusted in God,” |and Charles James Bishenden Several excellent songs 
“ The Hallelujah,” and “ Amen.” Mr. Walter Johnson and pieces were given, and deservedly applauded and en- 
conducted. |cored. Mr. W. Wilkinson played some pianoforte solos 


Tur Members of the St. Cecilia Choral! with much effect, and with Messrs W. Ganz and Stanislaus, 





Society gave a Concert, on the 4th ult., at Grafton Hall. | 
The first part included Mendelssohn’s * Lauda Sion,” 
the solos by Madlle. Flora Crivelli, Madame Laura 
Baxter, Mr. Philby (who supplied the place of Mr. Arthur | 
Byron, absent from indisposition), and Mr. H. G. Froome. 
The second part was miscellaneous, and comprised solos 
and duets by members of the Society and several part-songs | 
by the choir. The co.cert gave the utmost satisfaction | 
to a numerous audience. Between the parts, the members 
presented a testimonial in the shape of an ivory béton to| 
the conductor, Mr U. J. Hargitt. to whose exertions the! 
Society owes much of its success. ‘lhe Secretary, Mr. 
Cull, was also presented with a gold ring, in acknowledg- 
ment of his services in the Society’s cause. 


Tue South Norwood Musical Society gave a 
most successful performance of Mr. Lodge Ellerton’s| 
Oratorio, ‘‘ Paradise Lost,” on the 4th ult Great pains| 
had evidently been bestowed upon the rehearsals for this 
work; and the result was that the whole of the choruses 
were given with a brightness and precision worthy of the 
highest commendation, The principal vocalists were 
Misses Banks and Fanny Chatfield, Messrs. Phillips and 
Chaplin Henry, all of whom were highly effective in the 
solos allotted to them, Miss Fanny Chatfield, who was 
new to a Norwood audience, achieving a well merited 
success. Much of the excellence of the choral portion of 
the performance was due to the careful training of the 
conductor of the Society, Mr. Westbrook. 


Ir is now understood that the decision of the 
Dean and Chapter of Worcester relative to Lord Dudley’s 
offer of £10,000 to the Cathedral Restoration Committee, 
is to be postponed until the 1st of August. We need 
gga say that this delay has caused much dissatisfac- 

on. 

In recording the decease of the Rev. W. H. 


Havergal, which took place on the 19th ult., it must not 


accompanied the vocal music. 


On Good Friday, a concert of sacred music 
was given at the Holborn Amphitheatre, with a band and 
chorus selected from the Sacred Harmonic Society, under 
the direction of Mr. H. Weist Hill. The principal vocal- 
ists were Madame Lemmens-Sherrington, Miss Palmer, 
Mr. Nelson Varley, and Mr. Orlando Christian. The 
programme contained Rossini’s Stabat Mater and a selection 
trom the Messiah, Mr. V. Buzian led the band; solo 
trumpet Mr. Thomas Harper. There was a large and 
enthusiastic audience. 


Mr. Wittrm Cornen’s series of Chamber 
Concerts, the last of which took place on the 22ud ult, 
deserve special mention because, unlike most “ Recitals,” 
they were formed to carry out a definite object—that of 
placing before the public the little known works of modern 
composers. We trust that he has not selected the best 
specimens; for certainly those by Herr Raff have little to 
recommend them; and al:hough everything signed by 
the name of Max Bruch is sure to prove good sound music, 
it is just of that sort which we care not to hear again. 
At his second concert, a Quartett in B flat, by Franz Ries, 
wearied all hearers who were not personally interes 
in the future career of an earnest artist, whose music is at 
present too young to be submitted for public appro 
Ample amends for this infliction was, however, made by 
the performance of Carl Reinecke’s masterly Quintet, in 
A. in which the composer sustained the pianoforte part 
with a perfection of mechanism and a genuine artistic 
feeling which fully justified his reputation, At the last 
concert the best piece of the modern German school was 
a Sextett for string instruments, by. Johannes Brahms, 
the Sch:rzo in which was deservedly encored. The plano- 
forte part in all these works (with the exception ot Carl 
Reinecke’s Quintett) has been played by Mr. Coenen with 
his well-known executive power, and a real sympathy 
with the compositions which reflects the highest credit 





be forgotten that he lent earnest and valuable help to the 
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“ The Angels breathe on Flowers.” 


A FOUR-PART SONG. 




































































The Words by J. B. The Music by Joun Naytor, Mus. Bac., Oxon. 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 85, Poultry (E.C.). 
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The accompaniment to be played in a very subdued manner, 
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gam - bol, O’er upland,moor or vale,.. Scatter the an -gelbreathings, Each 
prize them! Their fragrant sweetsare giv - en To win us to the an - gels, And 
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flow’ret to in- hale, Scatter the an-gel breathings, Each flow’ret to in - hale. 
lead us back to heay’n, To win us to the an-gels And lead usback to heav’n. 
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A Felio Edition of this Part-song is also published by Novello, Ewer and Co., price 6d. 














Words (by permission) from ‘‘ London Society.” G. M. Garrerr, Mus. D. 
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1. Tle lark’s a - loft, the wind blowssoft, The mer-ry maidsare stray-ing In o- pen glades,'mid 
2. The hawthorn white bursts in - to sight, “Mid forest’sgreen ar - ray-ing; And perfume rare breathes 
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HENRY SMART’S TRIOS FOR LADIES’ VOICES. The Words written by W. PassmorE. Price1s.6d. each. No.1, The 








Corall’d Caves of Ocean. No. 2, Something brighter, purer, far. No.8, Hope and Memory. London: Novello, Ewer & Co. 
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NOVELLO’S PART-SONG BOOK. Book 16 contains a Second Set of Six Four-Part Songs (s.A.1.B.) by HENRY LESLIE. 
Octavo, price 1s. 4d.; or singly :— 
Daylight is fading ove 
Down in a pretty valley .. 
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purpose of bringing forward the works of modern com- 
posers, we regret that Mr. Coenen did not produce one by 
an Englishman; for assuredly we could name many in- 
strumental concerted pieces infinitely superior to most of 
those of “ young Germany’’ which were selected. ‘I'he 
vocalists (only one of whom appeared at each concert) 
were Miss Annie Sinclair, Miss Julia Elton, and Madlle. 
De Salewska. 


On Thursday evening, the 7th ult., a Concert 
was given in aid of the Fox Club Ragged School, by the 
St. Peter’s Choral Society, in the Spa Fields Lecture Hall. 
The programme, the first part of which was sacred and 
the second secular, was sufficiently attractive to draw a 
crowded audience; and we are glad to say that a large 
sum has been placed to the credit of the Ragged School. 
Solos were given with much effect by Misses Sweetman, 
Abbot, and Carter, Messrs. Westlake, Staley, and Lopresti 
(all of whom received encores), and the * Carnovale” was 
also sung by the Choir. Conductor, Mr. A. J. Lopresti; 
Pianists, Miss Carter, Miss E. Webb, and Miss Sargent. 


Ture Members of the Brixton Choral Society 
gave a Benefit Concert to their conductor, Mr. W. Lemare, 
on the 25th ult., on which occasion Mendelssohn’s Oratorio 
Elijah, was performed, with Madame Florence Lancia, 
Miss Adelaide Newton, Mrs. Lucas, Mr. George Perren, 
Mr. Carter, and Mr. Renwick, as principals. The concert 
was a great success, and showed how thoroughly Mr 
Lemare’s efforts to popularise good music in this neigh- 
bourhood are appreciated. 








Rebielos, 


Novetio, Ewer anp Co. 


Sacred Songs for Little Singers. Words by Frances 
Ridley Havergal. Music composed and arranged by 
Alberto Randegger. 


Tue exterior of this volume of sacred songs is so ex- 
cessively attractive that few persons accustomed to examine 
the usual contents of similar collections, will, we imagine, 
be prepared to find that both words and melodies are of so 
high a character as to stand quite apart from the “ Sabbath 
music” of the period. The lugubrious nature of most of 
the religious songs written for children, has always ap- 
peared to us a serious defect; and although in the work 
before us some of the poetry relates to death, and the 
serious thoughts which it should call forth in the youn 
mind, the words are so full of pure and hopeful faith that, 
even if there were not many other songs of a more cheerful 
character, we should unhesitatingly recommend the 
volume as a most acceptable and appropriate present. The 
manner in which these beautiful airs are treated reflects 
the utmost credit upon Signor Randegger, who has be- 
stowed an amount of earnest attention both on the har- 
monies and the character of the accompaniments, which 
proves that he must have worked with a real sympathy 
for his task. The first song, ‘ Flowers,” is united toa 
bright and tuneful subject, which most aptly expresses the 
words. ° Littje is attempted in the accompaniment, but 
that little is done well. “Sunday” is a quiet little song, 
in accordance with the peaceful nature of the subject. the 
few bars of symphony ushering in the melody with ex- 
cellent effect. “ Evening prayer” is sosimple that a mere 
child might breathe out the notes, the accompaniment 
merely lending support to the little suppliant’s voice. In 
the next song, “ Stars,” a little more point is given to the 
accompaniment, which flows on in quavers throughout, 
the melody being attractive and pleasing in the highest 
degree. “My Little Tree” is a healthful moral lesson, 
in which the poet has been worthily aided by the com- 
poser—an excellent song, indeed, which children would 
like to sing, and grown people should like to listen to. 
Passing over ‘‘ Thy Kingdom come,” and “ The Moon,” 
With a word of recognition of their merits, we come to a 
song called “ Jessie’s friend,” which, although simple in 





as to entitle it to warm commendation. 
melody of the next song, “ The Bower,” will be certain 
to recommend it to juvenile vocalists; and, although per- 
haps not the very best in the selection, we have no doubt 


The joyous 


that it will become the most popular. Of the two follow- 
ing songs, “ Trust” and “ The dying sister,” we infinitely 
prefer the second, which is instinct.with true religious 
feeling, both in the poetry and the music. “The Angels’ 
song,” a placid and devotional melody, excellently har- 
monised, ends the volume. We have already expressed 
our approbation of the elegant exterior of this book; but 
cannot conclude our notice without stating that, on open- 
ing it, we are equally struck by a most appropriate frontis- 
piece and an illustrated title page, both of which are 
designed and executed in the purest artistic taste. 


Ocuvres Complétes. Pour Piano. Par C. M. de Weber. 


Here, in an elegantly bound volume, we have the whole 
of Weber’s works for the Pianoforte. No criticism upon 
the merits of these compositions will be necessary to 
musical students; but many amateurs whose classical 
taste has led them to become acquainted with the Sonatas 
of Beethoven, and even of Mozart, are totally ignorant of 
those of Weber, with the exception of the last movement 
of the Sonata in C, usually known to aspiring executants 
as “Il moto continuo.” We can scarcely imagine any 
finer exercise, either for the mind or the fingers, than the 
Grand Sonata in A flat: the difficulties throughout are no 
doubt very great; but those who have the perseverance to 
vanquish them, will be thoroughly repaid for their trouble. 
The variations, too, especially those to the beautiful air, 
“Vien’ qua Dorina bella,” have a character peculiarly 
their own, and form not only attractive pieces for per- 
formance, but excellent studies for practice. When such 
standard works as these are placed within the reach of all, 
we can scarcely believe that those acquainted with the 
fact will persevere in playing the common-place productions 
of the day ; and it should be the pleasure, as it ce: tainly 
is the duty, of all teachers to let their pupils know that a 
volume of such treasures can now be had at no greater 
cost than that of a few ballads, or of two or three sets of 
the last new waltzes. We may add that the music is 
printed with the utmost clearness, that the directions to 
the performer are all in Italian, and that there is a table 
of contents. 

Piéces pour Piano. Composées par L. Van Beethoven. 


Tuene can be no question that Beethoven is popularly 


8) known as a ianoforte writer solely by his Sonatas; and 


of these only a few which have represented the classical 
element at young ladies’ schools for many years, are ever 
heard in our drawing-rooms. But those exquisite little 
pieces which the composer modestly called “ Bagatelles” 
—more beautiful than the elaborate works of smaller men— 
are rarely rescued from obscurity, save at the “ Kecital ”’ of 
some real artist, who is too ready to bestow his time and 
talent upon those unpretentious works, which many a 
mere tyro would despise. The volume contains the 
whole of Beethoven’s pianoforte pieces, amongst which 
we may mention the Fantasia (Op. 77), the Rondos 
in C and G—the second of which is too rarely heard at 
our “ Chamber Concerts ””—and the “ Rondo a Capriccio,” 
(Op. 129), which, like many of this writer's compositions, 
ooks much easier than it is. We recollect being told by 
a lady about twelve years of age, that she had ‘ got be- 
yond the scales,”” but that her little sister was still playing 
them. If, therefure, we recommend this collection to 
any young pupils who have “ got beyond ” the Bagatelles, 
we do so with the honest conviction that, even if she pass 
over these small pieces, many others will be found well 
worthy of attention, and not far beneath either her mental 
or executive powers. 

Beauteous Moon with silvery rays. Ballad. 
by J.C. Music by Edward Schuberth. 

Txis song is thoroughly German in character. and 
although in parts somewhat diffuse, is unquestionably 
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Written 





the extreme, has a theme so faithfully reflecting the words 





the production of an earnest and thoughtful musician. 
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The flowing melody, in 2 rhythm, is accompanied with 
much grace in triplets. The passage in the tonic minor 
may be cited as an excellent point; and, were it not for a 
somewhat harsh D natural in the voice-part, against the 
C flat in the accompaniment, we should consider the re- 
turn io the originai subject excellently led up to. The 
ehange into the subdominant is extremely beautiful; and 
much character is gained in the pianoforte part (which, as 
in most of the German lieder, forms a very important por- 
tion of the composition) by the rapid arpeggio, leading on 
’ tothe chord for the left hand crossed over the right, which 
is continued throughout the movement. The symphony 
after the voice has concluded is perhaps rather too long, 
but it is exceedingly melodious, and carries on the feeling 
of the song with much effect. 

Oh! my heart (Herz, mein Herz). English words by 
J. W. Symington Esq. Music by E. A. Sydenham. 

Mr Sypexuaw’s works areaccumulating rapidly, perhaps 
somewhat too rapidly, considering that it is just in the 
early part of his career that an author should be extremely 
eareful of his reputation. The song before us is one of 
those graceful productions that would pass in a crowd, 
without exciting more than a few complimentary expres- 
sions of mild approval. The theme is elegant, and the 
words are well expressed throughout (a merit generally 
ebservable in this composer's voval pieces), but we should 
like to meet with some more definite character than is here 
to be discovered—something, in fact, like that individu- 
ality of thought which first led us to separate Mr. Syden- 
ham from the host of song-writers of the day. We hope 
and believe that this composer will not disappoint us: but 
we are in no hurry—we can wait. 





H. Rensuaw. 
Impediments of Speech: Stammering and Stuttering, their 
eauses and cure. By Abbotts Smith, M.D., M.R.C.V., 
M.R.C.S. 


Ir Dr. Smith’s calculation that one person in a thousand 
ef the whole population of England is afflicted with the 
disorders upon which this little pamphlet treats, it cer- 
tainly is time that some accredited members ot the pro- 
fession should bestow their best attention upon the subject ; 
for, as our author truly observes, the entire management 
of this class of affections has been hitherto left almost 
entirely in the hands of persons who, not being recognised 
medical practitioners, are “ generally empirical in their 
treatment, in addition to being unqualified to practise.” 
Impediments of speech, like many other diseases which 
depend in some degree upon the nervous system, have 
greatly increased lately in all our large towns, a fact which 
Dr. Smith proves to result from a heightened state of 
civilization and an intensity of competition, by mentioning 
that in a state of savage simplicity, stammering and stut- 
tering are almost unknown. Investigation shows beyond 
doubt that few cases of impeded speech are produced by 
malformation; and most persons, therefore, who suffer 
from this malady can, by placing themselves under proper 
medical treatment, almost rely upon being cured. Wr. 
Smith quotes from Mr. George Catlin’s book, called “ Shut 
your mouth; ” and endorses his opinion that the habit of 
keeping the mouth open when not speaking, and during 
sleep, causes ‘*a nervous hesitation and vibration of the 
under jaw when brought up from its habitual hanging 
state.” Should this be true, singing-masters will encounter 
a new difficulty ; for they will see that it is as necessary 
to make their pupils shut their mouths when they are not 
singing as to open them when they are. In any case the 
matter is of much importance ; and we cordially commend 
Dr. Smith’s able treatise to the attention of all whom it 
may concern. 





Glasgow: James Mactenosy. Edinburgh: R. Granr 
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Muse Germanice. A first series of Translations from the 

German ; by H. A. Strong, of the University of Glasgow, 









and Rev. F. D. Teesdale, of St. John’s, Edinburgh. Set 
to music arranged from the original tunes, by Miss Rose 
Adela Strong. 

Some of the very best German popular tunes are here 
collected, and adapted to words which, although not 
literally translated from the original, are exceedingly well 
fitted to the music. In the preface it is stated that “an 
exclusively musical criticism is not invited, any more than 
one exclusively literary ;” but as the work is sent to us 
for review, we suppose that some kind of opinion is 
desired, and we presume that the compilers of the book 
can scarcely blame the reviewer in a musical journal for 
being musical. We may state, then, that the great merit in 
the accompaniments is that they are just as simple as they 
should be; and thatin most cases the little symphony that 
precedes the tunes answers the intended purpose sufficiently 
well: but even such unpretending harmonies as are used 
require to be written with more care than is here displayed. 
In the song called «* Weary,” for instance, the dominant 
seventh ig resolved in fifths with the following chord of D 
minor, at the beginning of the second line, and the D, A, 
walks up in octaves with the voice part: again, in the 
“Bumper Song,” last bar but one before the change of 
time, a most unpleasant § is taken on E (A, the subdomi- 
nant being obviously the true bass), an effect which is 
certainly not improved by the jump down to B, which 
follows. Awkward instances of rising discords also offend 
us—as, for example, in the last bar of the symphony to 
the song commencing “ Fill high,” where the dominant 
seventh, instead of falling to F, moves upwards to A—and 
there are very many wrong notes (probably traceable to 
the printers), such as occur in the accompaniment to the 
words “ Fair to the mountain child,” in “Down in the 
Lowlands,” where two A’s are written in consecutive bars, 
the notes intended, we suppose, being B in the first bar 
and C in the second. The design of the book, however, 
is so meritorious that we see no reason why the intention 
of issuing a second series should not be carried out; but 
we should certainly recommend that before doing so, the 
musical portion of it should be revised by a thoroughly 
competent person. 





Duncan Davison anp Co. 

Maiden wrap thy mantle round thee. Canzonet. Poetry 
by Kirke White. 

Farewell. Song. Poetry by Lord Byron. 

Composed by George Gaff. 

Mr. Garr has written a melodious theme to Kirke 
White’s words; but the voice part is continually crushed 
by heavy harmonies; and the singer is never allowed to 
be thoroughly at his ease. When will composers learn 
that repose is absolutely necessary in an unpretending 
composition like this; and that there is no merit in 
eternally fighting off a key-note? The second song isa 
trifle better, but we cannot like the harmony to the words 
* Avail’d on high,” where the bass rises from F sharp to 
G, with the voice jumping in similar motion toD. There 
is feeling for the poetry, however, shown in both these 
songs; and if Mr. Gaff will endeavour to write naturally 
and simply, he will produce better compositions than those 
now before us. 


Home to my Heart. Song. Words by Edward Noble. 
Music by L. M. Watts. 

Tis unpretending little song has a right to a good 
word. The melody is allowed to speak for itself, and no 
abortive attempts are made to show how many keys the 
composer can touch in the course of one page. Unassuming 
vocalists will, we think, be pleased with a trifle so unos- 
tentatiously put forth. 


The Cambrian War Song. Words by E. Gilbertson. 
Music by Brinley Richards, 


AvrnovucH Mr. Richards is well known as a writer of 
patriotic songs, and has thoroughly well earned his fame 





in this class of composition, musically speaking, he has 
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never produced so good a song as this. The bold and 
stirring theme, in B minor, is excellently introduced by a 
spirited symphony ; and not only are the words expressed 
with remarkable fidelity, but so much character is thrown 
into the accompaniments as to give a vitality to the whole 
composition scarcely ever met with in songs of this kind. 
The placid theme in E major, with the triplet pianoforte 
part, is exquisitely melodious. We cordially commend this 
song, and predict for it a rapid and lasting popularity. 





AUGENER AND Co. 


Falling leaves. Fantasia for the Pianoforte. By Charles 
J. Smith. 


Ir would puzzle even the composer of this piece to say 
why it is called ‘‘ Falling leaves;” and indeed if it had 
been accidentally put up with the title, “ Opening buds,” 
we question whether anybody would have discovered the 
mistake. Apart from this, however, Mr. Smith has 
written a tolerably good Fantasia, although we fail to dis- 
cover one original idea. The melody, with the descend- 
ing arpeggios divided between the two hands, is now fairly 
worn out; and all honour should be given to a composer 
who could hit upon any form of ornament having the 
slightest semblance of novelty. The legato theme, in F 
minor, with the intervening piano scale passages, is the 
best part of the piece. 


Prelude and Fugue, for Piano. By S. J. Rowton. 


The sparkling and ephemeral pianoforte pieces of the 
present day occupy so large a share of public attention, 
and it is so necessary that the supply should thoroughly 
equal the demand, that we can scarcely wonder if com- 
posers should, whilst preserving a little classical world ‘of 
their own, peopled with a few kindred spirits, write and 
speak the language which is heard around them, with few 
exceptions, during their working hours. When, there- 
fore, an artist publishes what may be called “severe” 
music he is entitled to a few words of congratulation; and 
although in the case of Mr. Rowton the manner is better 
than the matter of his composition, we congratulate him 
accordingly.’ His Prelude is well written, but wants 
dignity ; and his Fugue is based on so trivial a subject as to 
sound thinand weak. Nevertheless, some of the counter- 
point is good, and the countersubject shows some know- 
ledge of this form of writing. Let him study hard, and 
try again. 





CRAMER AND Co. 


Two Songs by Goethe, with English versions by W- 
Gow Gregor. 

Heigh Ho! Daisies and Buttercups. Words by Jean 
Ingelow. 

Composed by Walter Hately. 

GorTHeE’s two short songs have been set to music by 
Mr. Hately with a commendable desire to sympathise 
with the poetry ; but there is too much harmony for such 
simple subjects, and the general effect, therefore, is some- 
what heavy. In the second song, which is by far the 
better of the two, the phrases are melodious, but they 
seem to fit the German better than the English version. 
The accompaniment is restless, without being sufficiently 
interesting in both these compositions ; but there is enough 
merit in them to make us think that if Mr. Hately could 
persuade himself to be less learned, he would be infinitely 
more successful. His song to Jean Ingelow’s words has a 
very pleasing theme, and the running ascending scale 
passage in the accompaniment against the descending 
vocal phrase, has an excellent effect. It is always rather 
hazardous to continue singing six syllables to six notes in 
every bar, unless the time is rather slow; for however 
well the vocalist may humour the difficulty, it often sounds 
almost like a “ patter song.” Mr. Hately may perhaps 
think it worth while to remember this in future composi- 
tions ; but in the meantime we must give him praise for 


Lamsorn Cock snp Co. 


Pavan; for the Pianoforte. 


Salaman. 


Mr. Sanaman has on his title-page the following de- 
scription ot the meaning of his piece: “‘ The Pavan, trom 
Pavo, a Peacock, was a grave and majestic dance, famous 
at the courts of Henry 8th and Francis lst. Supposed to 
have been invented by the Spaniards,” Whether the 
composer has faithfully caught the spirit of this old Dance 
we cannot undertake to say ; but certainly he has produced 
a highly characteristic piece, which we are sure will be 
found very effective. The opening subject, in D minor, 
is bold and full of spirit; and the lega/o theme in the tonic 
major, is extremely melodious and harmonised in excel- 
lent taste. The return to the minor, with the whole of 
the first part repeated, appropriately concludes the com- 
position. 

The Maiden’s Suspense. Words adapted from “'The 
Cumberland Ballads,” by Dr. W. Dulcken. Composed 
by Arthur O’Leary. 

Tue words of this song are faithfully reflected in the 
music ; snd vocalists who can throw a dramatic feeling 
into the homely little story so well adapted by Dr. 
Dulcken, may rely upon interesting an audience. In many 
previous compositions of Mr. O’Leary which have come 
before us we have remarked upon the happy manner in 
which he has coloured the varied feelings expressed by the 
poetry, without descending to mere ‘“ word-painting ;” 
and we have hopes that he may do better things than we 
have yet seen from his pen. 


Composed by Charles 





CHAPPELL AND Co. 


The Star’s Message. Song. Words by R. Reece. 
Music by Berthold ‘Yours. 


WE have on more than one occasion called attention to 
the merits of Mr. Tours’s vocal compositions ; and the one 
now before us fully confirms our previous Opinion upon 
this composer’s claim to a high place in the estimation of 
singers who desire to aim at something beyond the pattern 
ballad of theday. We cannot help expressing regret that 
song-writers should be always mourning over the grief of 
bereaved children, deserted lovers, or heart-brokengp 
mothers; but we may be told that we have only to deal 
with the musical portion of these compositions; and, 
therefore, although this song describes the weeping ofa 
mother over her baby, whose father is supposed to smile 
down upon it from Heaven, we are perhaps bound to con- 
fine ourselves to the manner in which Mr. Tours has 
treated the subject. Candidly, then, we say that the 
song in its way isa little gem. The saddened dreamy 
feeling of the mother, who watches with moistened eye 
over her sleeping child, is most faithfully reflected in the 
music. Nothing can be more deeply sympathetic with 
the opening line of the poetry, ‘‘ A mother was weeping 
silently,” than the placid theme, with the tiiplet accom- 
paniment in both hands, to which Mr. Tours has wedded 
it—nothing more suggestive of hopeful resignation than 
the calm phrase, with the rocking effect between key-note 
and dominant in the left hand, to which the words * Sleep 
thee, baby, sleep awhile” are set. There is not a note in 
this charming little song that does not obviously proceed 
from a truly poetical mind ; and we are conferring a benefit 
upon teachers and vocalists by earnestly recommending it. 





G. Emery anp Co. 


A Hunting Song (Waken Lords and Ladies gay.) Words 
by Sir Walter Scott. 

A Serenade (Oh give me now my sweet Guitar.) Words 
by H. R. Bealey. 

Music by Mirana. 


Tue first of these songs is extremely simple; some- 





having produced a very creditable song. 





what, indeed, in parts requiring more colour in the har- 
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monies, for the sake of contrast. The hunting-horn effect 
is well sustained; and there is throughout a commendable 
desire to express the words with fidelity, The Serenade 
has a vocal theme, and is carefully accompanied. The 
best point is where the phrase « Hear me plav,” set to 
long holding notes in F minor, is repeated in E flat major, 
the light, tripping subject atterwards following with good 
effect. 


Hopwoop anp Crew. 


Thora. Mazurka Brillante; for the Piano. By W. B- 
Graham. 

Mr Grauam has written an exceedingly pleasing Ma- 
zurka ; and although perhaps scarcely brilliant—or rather 
“brillante "—the passages are effective and extremely 
graceful. The second subject, with the harmony crossed 
above the melody, and repeated an octave higher, with an 
arpeggio accompaniment for the left hand, if not very 
new, either in the theme or its treatment, will at least 
assert itself by reason of its tunefulness, and that is some- 
thing in these days of common-place passage making. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
Sor without such date no notice can be taken of the performance. 


We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible,as we cannot be responsible for any mistakes that 
may occur. 


We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

J. T. Krreriemurr.— We cannot say that there is any positive law on th 
subject; but the rhythm is unusual. 


Mozart.—Our correspondent should address his enquiry to the pub- 
lishers of the work. 


A. Z.—We cannot reply to questions so trivial. 








Brief Summarp of Country News, 


We do not hold ourselves responsible for any opinions expresssd in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 

AveELAIpE, AusTraLIA —On the 30th December last, 
the Philharmonic Society gave a very successful performance o 
Handel's Messi i, at the Town Hall, before a numerous audience. 
The p incipai vocalists were Mrs. Walkley, Miss E. Winter, Miss 
Mander, Mr. G. Sketheway, Mr. G C. Smith, Mr. L. Grayson, and 
Mr. E.H Hallack. The absence of Miss Vaughan and Mr F. Searle, 
from indisposition, made some curtailment of the work necessary ; 
but the recitative, “Comfort ye,” and air. ‘Every valley,” ori- 
ginal'y assigned to Mr. Searle, received every justice from Mr 
Sketheway. Ia the second part Mrs Walkley sustained the soprano 
solos with excellent effect; and, on the whole, the other vocalists 
named acquitted themseives to the entire satisfaction of the audience 
The chorus, “ For unto us a child is born,” was remarkably well 
sung, and elicited the warmest applause. Mr. E. Spiller was con- 
ductor, Mr. B. White led the band, and Mr. J Shakespeare was 
the organist. A concert in aid of the Christchurch choir and 
organ fund was given in the Schoolroom on Tuesd 1y evening, the 
ist March, under the patronage of His Excellency and Lady Edith 
Fergusson. The first portion of the programme opened with the 
four-part song, “Phoebus.” which was very excellently rendered 

by the Misses A. Short and Peachy, and Messrs. H. Dutton and F. 
8. C. Driffield. The song, ‘Che faro senza Euridice,” sung by 
Mixs Short a quintette, by the above-mentioned vocalists. together 
with Mr. F. E.lard, and a duet, * Hark o'er the sea” (Der Freischiite), 
given by the Misses Douglas, were also highly successful. The 
second part co;mprised several well-selected q uartettes, part-songs, 
&c., and a song by Mr. F. A. Price, which was encored. The 
National Anthem concluded one of the best concerts given in con- 
nection with the Church. 














Baru.—The first public rehearsal of Mr. Bianchi Tay- 
lor's Choir took place at the Assembly Rooms, on the 5th ult., when 
an excellent selection of part-music was sung with so much pre- 
cision and effect as to afford ample proof of the careful training to 
which the mem»ers had been subjected. Mr. Taylor's quartett, “O 
happy fair,’’ composed expressly for the choir, was given for the 
first time in public, and pleased so much as to be enthusiastically 
re-demanded, Several solos and duets were also sung with much 
success. Mr. Brownell presided most efficiently at the pianoforte, 


Biruineoam —On the 22nd ult. Mr. Charles Lunn de- 
livered a lecture on the “* Human Voice,” at the Royal Assembly 
Room, Temple Row, before a large audience In opening, the lec- 
turer explained the qualifications requisite in a music] instrument, 
and passed on to speak of the human voice, nature's instrument, 
In order to produce a sound there must be air, or breath; but 
this would not produce tone. Air must be set in motion by means 
of vocal organs, for sound is air in motion. The chief object of a 
master or a pupil in singing was to get the greatest possible sound 
with the least possible air. Intensity and strength cid not consist 
in or depend upon the quantity of air consumed, but the way in 
which it was used. Having enlarged upon various o'her points, 
including the voice as a means of conveying thought, the influence 
of dialects, and the duties and objects of a master, he concluded 
by a brief reference to the nature of stammering and of con- 
sumption, and endeavoured to prove that a proper knowledge of 
the nature of the vocal organs and how to use them would mate- 
rially check these diseases. 


Brienron.—On the 1st ult. the members of the Brighton 
Musical Union gave their second subscription concert of the season, 
at the Dome, Koysl Pavilion. The performance included Handel's 
“Dettingen Te Deum” and Weber's Mass in G, the solos being 
executed by Miss Arabella Smythe (soprano), Miss Marion Severn 
(contralto), Mr. S. Hunt (tenor), and Mr. W. Thorpe Briygs (bass), 
Both p‘eces were executed in a highly satisfactory manner. Mr, 
H. Wells presided at the harmonium; and Mr. R. ‘Taylor, to whose 
exertions the society may be said to owe its high position, officiated 
as conductor. 

Bory Sr. Epmunps.—A meeting of the subscribers 
and friends of the Church Music Society took place at the Guildhall, 
on the 20th ult., for the purpose of presenting a testimonial—a purse 
containing 71 sovereigns—to the Rev. W. Borrow, M.A, Vicar of 
Heigham, in acknowledgment of their appreciation of the inde- 
fatigable zeal with which he has discharged the duties of inspector 
of choirs since the establishment of this Society, seven years since. 
Mr. Borrow returned thanks for the compliment in su'table terms, 
adverting to the success which has attended the exertions of the 
Society's officers in their endeavours to improve Church music in 
the archdeaconry; and promi-ing his assistance in the future in 
connection with their mutual labours. The presentation was made 
by the Rev. Archdeacon Chapman. 

CuesrerrieLp.—The Chesterfield Glee and Madrigal So- 
ciety gave its first Evening Concert on Tuesday, the 19ch ult., in the 
Assembly Room, Market tiall, to a large and fashionable audience. 
The Society was assisted by Miss Twigg (from the Yorkshire Con- 
certs), who sang exceed nygly well, and was much applauded, The 
giees were given with precision and taste; and the instrumental 
portion of the programme was effectively rendered. 

Cuare, Surro.k.—An Evening Concert was given at 
the Corn Exchange, on Wednesday, the 20th ult.; artists—Miss 
Charlot e Grosvenvr, Miss Marienne Potter, and Mr. Edwin Gray, 
The performance was very successful and the attendance numerous, 

Cranprook.—At a Concert held in the Vestry Hall on 
the 19th ult.. the artists consisted of the Excelsior Quartett, Messrs. 
Clayton, Heywood, Hallam, and Evans, with Miss Lily Simester 
for soprano, ‘The performance was so successful that the concert 
was, by request, repeated on the following Friday. 

Duptey.—The performance of Handel's Oratorio, the 
Messiah, attracted to the Public Hall on Wednesday evening, the 
20th ult.. one of the largest and most fashionab'e audiences ever 
assembled there. ‘Ihe principal vocalists were Mrs. Sutton, Miss 
Alice Phillips, Mr. Bywater, and Mr. Mainwaring. ‘The chorus 
was selected from members of the Birmingham aud Wolverhampton 
Choral Sovieties. with the addition of several well-known local 
amateurs. The band was composed of the members of the West 
Bromwich Orchestral Society, with principals, The band and 
chorus numbered nearly 70 performers. All the solos were excel- 
lently given, and Mr. Bywater (who made his first appearance in 
Dudiey) was highly successful in **Thou shalt dash them,” The 
choruses were, on the whole, well sung—‘ For unto us,” * Lift up 
your heads,” ‘* Worthy is the Lamb,” and the * Halle'ujah” being 
given with excellent precision aud power. Mr. Blunden, organist, 
of Kidderminster, presided at the harmonium; and Mr. H. Blunden 
conducted with much judgment and skill. The committve of the 
Benevolent Society, in whose aid the performance was given, may 
be congratulated on the success which has attended their enterprise. 


Eprxsurcu.—Professor Oakeley gave a performance of 
organ music on the 7th uit.. in the Music Class Room, prefaced, as 
usual, by most interesting remarks upon the pieces given. The 
programme was excellently selected from the works of Palestrina, 
Handel, Haydn Spohr Mendelssohn, Weber, &c., and was listened 
to with the utmost attention. Provessor Vakeley has concluded 
his series of Organ Recitals by three evening performan: es, on eac 
occasion providing a programme of classical music eminently calcu- 
jated to refine and elevate the taste of his hearers. Before the per- 
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formance on the 23rd ult., Mr. Oakeley warmly congratulated the 
Choral Union (the members of which were present) on the success of 
the labours of the Society in the cause of good music. more especially 
in producing several Oratorios, hitherto unknown in the city—a 
compliment which was acknowledged, at the conclusion of the 
Recital, by Mr. Mackay, the President of the Union. 


GuoucesteR.—An Amateur Concert was given in the 
Shire Hall, on Tuesday evening the, 19th ult. The first part of the 
programme was devoted to Mendelssohn's Athalie, which was ex- 
ceedingly well performed. The second part was miscellaneous, 
including several songs by amateurs. Miss Palmer and Mr. T. 
Brandon also took part. There was a small, but effective band, 
led by Mr. Woodward. Mr. J. A. Matthews, of Cheltenham, pre- 
sided at the organ, and Mr. J. Hunt conducted. 


Greaspro’.—The Greasbro’ Church Choir gave its 
tenth Annual Concert in the School-room adjoining the Church, 
on the 18th ult., under the skilful direction of Mr. Warburton, who 
has been for the past eleven years conductor of the choir. The 
programme was well selected; and the performance was highly 
successful, the concerted music Cisplaying the powers of the choir 
tomuch advantage, and the songs being received with enthusiastic 
applause, many also being re-demanded. A violin solo, by Mr. 
Whittaker, was an important feature in the programme. The room 
was weli filled. 


Guitprorp.—An evening concert in connection with 
the Institute was given in the large Hall on the 21st ult., under the 
direction of Mr. Lansdowne Cottell, R.A. The artists were Miss 
A. Dwight, Madlle. D’Elise, Mr. Frederick Childerstone. and Mr. 
Walter Reeves. The programme was well selected, and gave much 
satisfaction to the audience. 


Harrocatre.—On the occasion of laying the first stone 
of St. Peter's Church, by the Rev. Canon James, M.A, on the 21st 
ult., suitable hymns were sung by the choristers of Christ Church, 
under the direction of Richard Carter, Esq., one of the trustees; 
and at the tea-meeting held afterwards in the school-room of St. 
Peter's, several pieces were very creditably given, Mr. Matthew 
Arnold, organist of Christ Church, presiding at the splendid har- 
monium, the gift of the Misses Carter. 


Hastines.—At the second Concert of the St. Leonards 
and Hastings Philharmonic Society, on the 19th ult., a large audience 
was attracted, the principal feature in the programme being a sacred 
Cantata, called ‘ Jerusalem, the City ef God,” the composition of 
the conductor, Mr. John Abram, Mus. Bac., Oxon. The work was 
written as an exercise when the author passed his examination at 
Oxford, for the degree he now holds; and on the occasion of this, 
its fir-t public performance, the success was most complete. The 
principal vocalists were Mrs. Truman, Misies Ransom, Maynard, 
and Jeffery, Messrs. E. F. Moore, Corney, Jeffery, and the Rev. J. 
B. Watson. The second part was secular, and included some well- 
selected vocal music, in which Mrs. Truman and Mr. James took 
part with unqualified success. 

Hererorp.—The Easter Special Meeting of the Choral 
Society, held in the College Hall, was devoted to the performance of 
Spohr’s Oratorio, The Last Judgment. The attendance was somewhat 
below the average in point of number. a fact which is to be regretted, 
sinee the performing members (under the able guidance of Mr. 
Townshend Smith) had evidently bestowed a gr: at deal of care and 
study upon the difficult work selected, and acquitted themselves in 
ahighly creditable manner. Miss Ellen Broad sang ** These, who 
passed,” »nd Miss Lydia Broad * Behold the Lamb,” with much 
purity of style. The Rev.-A. Robinson was admirable in * Holy, 
Holy,” “ Weep no more,” and * Blessing, honour;” and the Rev. W 
Duneombe's fine voice and effective style told well, in spite of a cold 
under which he was labouring, in * I know thy works,” and * Thus 
saith the Lord.” The most thoroughly successful of the vocal 
pieces, however, was the duet between soprano and tenor (Miss E. 
Broad and Rev. A. Robinson), ‘ Forsake me not;” and the two 
quartetts, ‘Yes. every tear,” and *‘ Blest are the departed.” The 
choruses entitled to the highest praise, both for execution and ex- 

ssion, were ‘Blessing, honour, glorv, power,” ‘‘ Destreyed is 

abylon,” “ Lord God of heaven,” and * Great and wonderful.” 


Hiiuovse, near Huppersrieup.—'l‘he members of 
the choir connected with St. John’s Church gave their annual con- 
certon Friday evening. the 7th ult., assisted by several friends, 
numbering upwards of sixty performers. The programme included 
selections from Judas Maccabeus and the Messiah Mr. Stocks (al- 
though Inbouring under a cold) was successful in the air, ** Why do 
the nations,” as were also M:s, Barras in * From mighty kings,” 

. Berry in the bass solo, ‘‘ The people that walked in darkness,” 
and Mr. Nethe wood in “Thou shalt dash them.” The singing of 
the choruses reflected the highest credit on the labours of Mr. W. 
Todd, ch irmaster, who conducted the concert 

Itktey.—The young gentlemen of Ilkley College, as- 
sisted by a portion of the Musical Union, gave the third of a series 
of choral concerts on Monday, the llth ult. The programme 
opened with the air from Klijah, ‘Lord God of Abraham,” which 
was well rendered by Mr. Lawton (of Leeds Parish Church); then 
followed the quartett, “Cast thy burden” (.ung by the Misses 
Whitaker, Mr. Sewell, and Mr. Lawton); “Jerusalem” (St Paul) 
and * He was. despised” (Messiah), excellently interpreted by the 
above-named ladies; and the air, “ But Thou didet not leave” by 

8 Brumfit, A series of recitatives, solos, and choruses from 
Spohr's Last Judgment, a motett for six voices by Gounod, and a 
‘Litany for Passion Week,” composed by the conductor, all of 












which were most creditably given, concluded the first part. In 
the second part. a quartett from the Passion Music, by J. 8. 
Bach, was given with much effect. Mrs. Sewell ably presided 
at the piano: and the Principal of the College, Mr. Sewell, con- 
ducted with his usual ability. The proceeds were devoted to 
the Ilkley charities. . 

Kenpat.—A very successful concert was given in the 
Albert Buildings, on Tuesday, the 22nd March, by the Tonic Sol-fa 
Class (in connection with the Mechanics’ Institute), assisted by an 
efficient band, under the leadership of Mr. W. B. Armstrong. Mr. 
W Smallwood presided at the Harmonium, and Mr. J. H. Moore 
(who has trained the class) conducted. The performance consisted 
of Romberg’s ** Harmony of the Spheres,” Locke’s music to Mucbeth 
(with new words, entitled ‘‘A Summer Day”) and a selection of 
part-songs. The principal vocalists were Miss Monkhouse, Miss 
Moore, Mr. G. Allan (of the Parish Church Choir), Mr. J. Peacock, 
and Mr. S. R. Thompson. The music was very effectively rendered, 
and much appreciated by a numerous auience. The total number 
of performers was 100, the chorus being composed of 82 members 
of the Tonic Sel-fa Class, who had received either the Intermediate 
or Elementary Certificate. 


Leamincton.—The South Warwickshire Harmonic So- 
ciety gave its first Concert at the Assembly Rooms on the 23rd 
ult., under the conductorship of Signor Aspa. Besides a miseel- 
laneous se'ection, the programme comprised two important works— 
Weber's Mass in G, and a new Cantata. “ The Gipsies,” composed 
for the Society by Mr. Edwin Aspa. Both these works were well 
received. In the Mass the solos were sung by Miss Huntingford, 
Miss Scholes. Mr. Unett, Miss Ley, the Rev. M E. Browne, and 
Colonel Primrose; and in the Cantata by Miss Burt, Miss Carles, 
Rev. M. E. Browne, and Colonel Primrose. Mr. &. Aspa has 
treated the subject of ‘“‘The Gipsies"’ in a popular style, his work 
being full of pleasing melodies, well calculated to catch the publie 
ear. We have no doubt that, when this Cantata becomes more 
generally known, it will be frequently included in the programme 
of other choral societies. 


Leaminaton Priors,—The Philharmonic Society gave a 
performance of the Messiah, on Tuesday evening, the 29th March. at 
the Assembly Rooms toa crowded and fashionable audience. The 
principal vocalists were Madame Rudersdorff, Mdlle. Drasdil, Mr. 
Montem Smith, Herr Carl Stepan, and Miss Rachel Gray. Mr. Mon- 
tem Smith and Mdlle. Drasdil were very effective in all their solos 
and Miss Rachel Gray was thoroughly appreciated in ‘“‘ Come unto 
Him.” Herr Carl Stepan also was much and deserved!y applauded 
in ** Why do the nations.” The grand feature of the evening, how- 
ever, was Madame Ruderséorff’s artistic rendering of ‘: Rejoice 
greatly" and ‘I know that.my Redeemer liveth,” both of which 
elicited immense applause. The choruses were effectively sung 
by the Society, supported by an efficient band, under the leadership 
of Mr. H A. Heden. The concert, which was in every respect a 
great success, was under the direction of Mr. Ward, the conductor 
of the Society, to whom great praise is due for the excellence of the 
performance. 

LiverrowL.—The Fifth Subscription Concert of the 
Philharmonic Society took place on the 5th ult., and was devoted 
to an excellent performance of Jsrael in Egypt; the solo artists 
being Mdile. Natalie Carola, Madame Patey, Mr. George Perren, 
Mr. W. Winn. and Mr. J.G. Patey. The choruses ( with very slight 
exception) wept well, and amongst the selo performers we must 
especially notice Madame Patey’s songs, which were given in her 
usnal careful and musicianlike style. The whole of the music was 
listened to with deep attention, and the ‘“Hailstone Chorus” was 
enthusiastically re-demanded.——Tue last of the series on the plan 
of the London “ Monday Popular Concerts” was given on the 6th 
ult. The artists were Herr Joachim, Herr L. Ries, Mr. Zerbini, 
and Signor Piatti; pianoforte, Mr. Charles Hallé; vocalist Miss 
Enriques. ‘he instrumental music went to perfection. Tne pro- 
gramme consisted of the works of Haydn Spohr, Beethoven, Heller, 
Chopin, and Mendelssohn. The young dédutente, Miss Enriques, 
received a warm welcome. She has an excellent mezzo-soprano 
voice, and sings with much feeling. The Philharmonic Hall was 
crowded with a highly appreciative audience. 

Lypney.—The Choral Society gave its Annual Concert 
on the 8th ult , under the direction of Mr. J. A. Matthews. of Chel- 
tenham. The first part of the programme comprised Mendelssohn’s 
‘Hear my prayer.” Mozart's motett, * Deus Tibi,” a selection from 
the Messiah, and other works. The second included a good selec- 
tion of glees, part-songs, &c. The solo vocalists were Miss A. 
Clarke, Mr. Jakeway, and members of the Society. There was an 
effective band, led by Mr. F. Bretherton. Mr. Matthews presided 
at the pianoforte. 

Mancnesrer.—At the Easter Vestry Meeting of St. 
Peter's Church, a list of music sung at the services on the mornings 
of Christmas Diy and Good Friday, and Sundays (morning and 
evening) during the past year. was presented, by which it appears 
that seventv-two works have been produced for the first time, and 
eighty-five composers have been represented. The hon. organist 
and choir-master of the Church is Mr. B. St. J. B Joule ——TaE 
Atheneum Musical Society, under the conductorship of Dr. Hiles, 
gave its third concert for the season on the 25th March, at the 
Institution in George street. The chorus singing generally was 
excellent; Mendetssohn’s * Vintage Song” and the two part- 
songs—" Annie Lee,” by Barnby, and bs O, hush thee, by Sul- 
livan—being especially well given. The choir also deserves 


notice for its careful rendering of the selection from Dr. Hiles's 
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Cantata, “‘ Fayre Pastorel,” which was thoroughly spirited and 
effective. The programme was relieved by the introduction of 
several solos and concerted pieces, which were given chiefly by 
the amateur members of the Society. The success of the concert 
was very greatly aided by the excellent solo pianoforte playing 
of Mr. James Thorley. Before concluding the notice of this per- 
formance, we must congratulate Dr. Hiles upon the marked success 
which has attended his labours as conductor of the Society. Should 
the Association continue in its present path, there is reason to hope 
that the Atheneum Musical Society will become one of the most 
successful existing in this musical city ——A very excellent concert 
was given at the Free Trade Hall, on the 5th ult. The instrumental 
portion of the programme was exceedingly attractive, and included 
Beethoven's quartett in C minor (No. 4, op. 18) for two violins, 
viola, and violoncello, played with the utmost effect by Herr Joachim, 
Herr L. Ries, Mr. Zerbini, and Signor Piatti, and Bach’s concerto 
in C major, for three pianofortes, the executants in which were 
Madame Schumann, Mr. Charles Hallé, and Herr Pauer. Solos 
were also given with much success by Madame Schumann, Mr. 
Charles Hallé, and Herr Joachim. The vocalist was Miss Enriques, 
who created a genuine effect in Handel's ‘‘ Cangio d’Aspetto,” nar- 
rowly escaping an encore. The audience was not numerous, but 
every person present appeared thoroughly to appreciate the music. 


Mexsourne, Avsrrauis4.—The Melbourne Philhar- 
monic Society concluded the season of 1869 by its customary Christ- 
mas performance of Handel’s Messiah. The principal vocalists were 
Miss Amelia Bailey, Miss Lambert, Mr. C. A. Donaldson, and Mr. 
S. W. M. Lambe. Mr. David Lee conducted, and Mr. J. Summers, 
Mus. Bac., Oxon, officiated as organist. The financial position of 
the Society is most satisfactory, all the liabilities having been 
liquidated, and the year 1869 closing with a cash balance and assets. 
It is intended to inaugurate the music-hall now building with 
a grand Inter-Colonial Musical Festival, when a new Oratorio, by 
Mr. Charles Edward Horsley, wiil be produced. Another writer, 
Mr. J. Summers, Mus. Bac., Oxon, has also a work in the course of 
composition, to be called ‘St. Sebastian.” A commission has been 
sent to England for a grand organ for the above Hall. the sum voted 
by the Corporation being £4,000. It may be also mentioned that a 
project is on foot to establish a Victoria Musical Academy in Mel- 
bourne, at the head of which, it is said, will be Mr. Horsley, assisted 
by Herr Siede, Mr. Summers, Mr. E. King, and others. 


Newcastie.—The first private performance of the choir 
lately organised by Mr. Rea, was held in the new Town Hall, on 
the 5th ult. The programme comprised Mendelssohn's ‘“ Lauda 
Sion,” and several madrigals and part-songs, all of which were 
given with a precision and a minute attention to gradation of tone 
quite remarkable, considering how short a time the choir has been 
in existence. The solo parts were effectively sustained by Fraulein 
Hubbe, Mrs. Hopper, Mr. Vinycomb, Mr. Rowley, Mr. Ainsworth, 
and Mr. Baker. Mr. T. Albion Alderson presided at the pianoforte, 


NewcastLe-upon-Tyxe.—The fine organ recently con- 
structed by the eminent builders, Messrs. Nicholson and Son, for 
Whickham Parish Church, was inspected on the 11th ult. by a large 
company of the clergy, gentry, and others interested in music, 
The instrument was tested with much success by Mr. C. Chambers, 
Mr. John Nicholson, Mr. R. Potts, and Mr. T. Todd, who played 
selections from the works of Mozart, Handel, Bach, Beethoyen, 
Mendelssohn, &c. 


Newrort, Monmovrn.—The Choral Society gave a 
performance of Haydn's Creation on the 11th ult. The principal 
singers were Miss Clelland (of Manchester), Mr. Harding (of Car- 
marthen), and Mr. Brandon (of Gloucester). Mr. Jenkens was 
conductor. The chorus was good, and the whole of the solos were 
most satisfactorily sung. 

Patstey.—The Paisley Musical Association gave its 
annual concert in the Abbey Church on the 7th ult., when Men- 
delssohn’s Oratorio, ‘St. Paul,” was performed in a highly satis- 
factory manner. The principal vocalists were Miss Helena Walker, 
Mrs. Hutchinson, Mr. Beverly, and Mr. Lander, all of whom were 
very successful, Miss Walker, who possesses an excellent soprano 
voice, being especially effective in the air ‘‘ Jerusalem.” Consider- 
ing that the Oratorio has not been in rehearsal more than three 
months, the choruses were most effectively sung; and every credit 
is due to Mr. James R. Fraser, who conducted the work, for the 
careful manner in which he has prepared the members of the Asso- 
ciation for so important an undertaking. The church was filled by 
a most attentive audience. 


Penzance.—Mr. and Mrs. Nunn gave their Annual 
Evening Concert in St. John’s Hall, on Easter Monday. The in- 
strumental portion of the programme consisted of Mozart's quintett 
for strings, in G minor; Weber's sonata for pianoforte and clarinet 
(op. 48) ; a pianoforte quartett, by De Beriot; and a fantasia for 
violoncello by Krummer, all of which were exce'lently performed. 
The vocal music included the quintett, ‘* Di Scrivermi,” from Cosi 
fan Tutte; ‘In questa tomba” (encored); the duet, * Crudel perche,” 
from Le Nozze dt Figaro; the song, “Il modo prender,” by Schu- 
bert, &c. The vocalists were Mrs. Nunn (soprano), Miss Tippett 
(contralto), Messrs Sampson and Ross (tenors), and Capt. Douglas 
(bass); the instrumentalists—Mrs. Hemmings (piano), Messrs. 
Hemmings and Ralph (violins), Messrs. Nunn and Virgoe (violas), 
Mr. Marrack (violoncello), and Mr. H. A. Smith (clarinet). The 
concert was well attended. 


Porrsmoura.—Mr. W. H. Birch’s pastoral Operetta, 


The Merrie Men of Sherwood Forest, was given with much success 
lately, by the Choral Society, under the able conductorship of Mr. 









A. Godwin Fowles. The principal vocalists were Miss Goss; 
Messrs. Love, Stapleford, Totterdell, Haydon, and Chestle. The 
solo music was most effectively sung, many of the choruses were 
encored, and the Morrice Dance produced its usual effect, 


Prescor.—The Prescot Harmonie Society gave a sue- 
cessful concert on the 20th ult., in the new Court-room, which was 
well filled. The principal vocalists were Madame Billinie Porter, 
Miss Armstrong, Mr. Adams, and Mr. ©. J. M‘Connell. Miss 
Hewitt presided at the piano, and Mr. Billinie Porter at the har- 
monium. The * Kyrie” and “Gloria” from Mozart's Twelfik 
Mass were sung in excellent style by the chorus, numbering about 
50; and the whole performance showed careful rehearsal, and 
reflected great credit on the conductor, Mr. Arrowsmith, The 
arrangements for the concert were effectively carried out by the 
indefatigable Secretary, Mr. Berry. 


RornerHam—On the 5th ult., the Rotherham Choral 
Union gave a concert at the Mechanics’ Hall, in aid of the funds of 
the Rotherham Congregational School, before a numerous audience, 
The programme was well selected, and contained some excellent 
part-songs, which were sung with much effect. Solos were also 
successfully given by Miss Barras, Messrs. W. H. Haywood, Hen- 
derson, and Richardson; and the instrumental portion of the per- 
formance was sustained with much effect by Miss Clara Linley 
and Miss Bailey (pianoforte), Dr. Sewell (violin), and J. Brown, 
Esq. (violoncello). 


Satissury.—The performance of Handel’s Messiah by 
the Sarum Choral Society. on the 5th ult., attracted a large audience 
to the Assembly Room. The principal vocalists were Madlle. Sofia 
Vinta, Miss Marion Severn, R. A. M, Mr. T. Hunt, of Her Majesty's 
Chapel Royal, Windsor, and Mr. Hilton, of Salisbury Cathedral, alt 
of whom were highly effective in the solo music assigned to them, 
The choruses were given with excellent precision and effect, under 
the able direction of Mr. C. J. Read, the newly appointed conductor 
of the Society. There was a large and efficient band, skilfully led 
by Mr. A. Rowland, of Southampton. 


Sueerness.—A Concert of Sacred and Secular Music 
was given in the Victoria Hall, on the 28th March, under the direc- 
tion of Mr. W. C. Hetreed. The principal artists were Miss Amy 
Percival, Mr.Tom Tremere, and Mr. Geo. Platt, Mr. Norman, Organist 
&c., of Chatham, presiding at the pianoforte. Miss Amy Per- 
cival, (who is a pupil of Madame L Sherrington), was highly 
successful, and received several encores. Mr. Tremere has a voice 
of good quality, and he sang with much taste and spirit. Mr. Geo. 
Platt gave ‘* Cujus Animam” with excellent expression, and was 
encored in ‘* Come into the garden, Maud.” A select band, consist- 
ing of a few brass and reed instruments, played at intervals during 
the concert. The performance was repeated on the following 
evening at Sittingbourne, and was well patronized. 


SHEFFIELD.—A concert was given by the Members of 
the Sheffield Choral Union on the 4th ult., in the temporary build- 
ing recently occupied as a circus in Barker Pool, and the site of the 
intended new Music Hall. The programme contained a very good 
selection of choral music; and several songs and duets were also 
sung with much effect. During the evening the Band of the Hal- 
lamshire Rifles, under the conductorship of Mr. de Lara Bright, 
played some favourite pieces. Mr. G. H. Smith acted as conductor 
to the Union, and Mr. T. Parkin ably presided at the pianoforte. 


Srrt1ncpourne.—An Association of parish choirs, which 
has only been practising together for two months. held its first festival 
on Wednesday afternoon in Easter week, in the parish church of St. 
Michael's. There were |4 choirs, mustering 250 performers (mostly 
of the rawest description) and we may affirm that the full choral 
service was excelleutly sung throughout. The selection was as 
follows: Tallis’s responses (sung in unison), Ps. 104, to Goss, No. 
120 Westminster Collection, Magnificat No. 26, Nunc dimittis No. 
95. ditto., Dr. Elvey’s Anthem ‘ Christ is risen from the dead,” and 
three metrical hymns, ‘*O God of hosts, the mighty Lord,” (Win- 
chester Old), ** Ye servants of the Lord,” (Narenza), * Let saints 
on earth in concert juin,” (Dundee). F. Kinkee, Esq., Organist of 
St. Mary's, Lamb-th, presided at the organ. 


Stoveu.—Mr. Orlando Christian gave an Evening Con- 
cert at the Literary Institution, on the 19th ult., which was welP 
patronised. The vocalists included Madame Emmeline Cole, Miss 
Lazarus, Messrs. Smith, Large, Mellor, Fox, Ramsbotiom, and 
Christian, of the Eton and Windsor Choirs, Several glees and 
part-songs from the Standard Glee Book and Orpheus collection, were 
well given. A trio by Randegger, ‘I Naviganti,” sung by Madame 
Cole and Messrs. Mellor and Christian, was encored. Madame 
Cole, in Wade's song, ‘* Love was once a little boy,” and Mr. Chris- 
tian, in “‘The valley” (Gounod), and ‘The Vagabond” (Molloy). 
were a!so encored; and Mr Mellor, in ‘Sweet lass of Richmond 
Hill,” received a similar compliment. Miss Lazarus played Sidney 
Smith’s fantasia on A Midsummer Night's Dream with much effect, 
and was well received in Ascher’s ‘* Danse Negre.” Messrs Large 
and T. Smith also contributed ballads, and with Messrs. Fox and 
Ramsbottom, gave valuable aid in the concerted music. The concert. 
was in every respect highly successful. 


Sournenn, Lewisuam.—On Monday the 11th ult. a 
concert was given by the Church Choirand the 18th Kent (Bromley) 
Volunteer Glee Club with much success. The choruses and part- 
songs were rendered with excellent precision, a proof of the care 
and pains taken in the training of the choir by the organist and 











conductor, Mr. T. West. Misses Cox, Mott, West, and Freeman 
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were very effective in all their music; and Messrs. Brown, Harman, 
Payne, and Dunn also contributed greatly to the success of the 
formance. Mr. West sang a beautiful song, ‘ It is from Him,” 
E. Thorne, with much taste, and also the * The Sailor’s Story,” 
by H. Smart, which called forth a well-deserved encore. Miss 
Atkins presided at the pianoforte with her usual ability. 


Sr. Anprews.—The Amateur Choral Society gave a 
concert on the 20th ult. in the Town Hall. The first part consisted 
of selections from Handel's Messiah; the second of secular music, 
part-songs, &c. The solos in the Messiah were intrusted to Miss 
Anderson, soprano; Mrs. Ferguson, alto; Mr. David S. Salmond, 
tenor; and Mr. D. B. Mitchell, bass; all of whom gave great satis- 
faction. The choruses were carefully rendered, and Mr. Salter con- 
ducted with his usual ability. 


Swansea.—An Amateur Concert took place on the 18th 
ult., under distinguished patronage. The first part contained selec- 
tions from Jl Trovutore, most of which were very ably rendered. 
The second part was miscellaneous, and included several effective 
songs, and the trio ‘‘ Thro’ the world " (Bohemian Girl), which was 
well sung by Miss Crichton, Eos Morlais, and Mr. Hopkins. 


TrewkeEspury.—The Amateur Choral Society gave the 
last concert of the season on the 4th ult., for the benefit of the con- 
ductor, Mr. Horniblow, when a very excellent selection of sacred 
music was performed. Some of the best pieces from Haydn's Crea- 
tion, Mendelssohn's Elijah, and Handel's Messiah, were sung with 
much effect; Miss Marsh in ‘“*O rest in the Lord,” Mrs. Corson in 
* But Thou didst not leave,” and Mr. Newman in the principal tenor 
solos, being especial'y successful. The choruses, too, were given 
with commendable taste and precision. There was an efficient 
band; and Mr. Horniblow conducted with his usual skill and in- 
telligence. 


Ticenurst.—An excellent Concert took place on the 
Qst ult. The programme comprised sacred and operatic music, 
and concluded with a selection of ballads. The principal vocalists 
were Miss Lily Simester, Master Bevan, Messrs. Heywood, Hallam, 
Evans, and the Rev. Mr, Edgington, who replaced Mr. Clayton 
(absent through indisposition.) 


Trowsripge.—On Tuesday, the 5th ult., at Hill’s 
Public Hall, a selection from Haydn’s Creation and Handel's Sam- 
son was performed by the Tabernacle Psalmody Class, the solos 
being taken by the Misses Foote, of the Bath and Bristol Concerts, 
Mr. T. Hill, of Trowbridge, and Mr. Drayton, Vicar-Choral of 
Wells Cathedral; Mr. H. Millington presiding at the pianoforte. 
The choruses were very ably sustained, under the direction of Mr. 
E. B. Evans, honorary organist of the Tabernacle. There were 
more than 700 persons present; and at the close a collection was 
made for the improvement of the organ at the Tabernacle. 


WeysripcE —On the 20th ult , a concert was given by 
the Weybridge Vocal Class, at the National Schools, under the able 
conductorship of Mr. W. H. Sangster, organist of st. James's, Wey- 
bridge. Haydn’s Creation was the work selected for performance, 
the principal vocalists being Mr. and Mrs. Barnby, the Rev. H. 
Spyers, Mr. Percy Criddle, and Mr. W. Moir. The execution of the 
Oratorio was in every respect thoroughly satisfactory, and reflected 
the highest credit upon the exertions of the conductor. Mr. J.C. 
Ward presided at the harmonium, and Mr. W. A. Sangster at the 
pianoforte. 


Wincorne Minster.—Mr. Whitehead Smith, R. A. M., 
assisted by the members of his music-class, numbering upwards of 
40, gave a very attractive concert at the Corn Exchange on Easter 
Tuesday. The first part consisted of selections from the Creation, 
accompanied by a band of gentlemen amateurs from the neighbour- 
hood, led by Mr. C. J. Read, R. A. M., of Salisbury. !he second 
part included the overture to Preciosa, Bach's 1st prelude, (per- 
formed as a trio for violin, harmonium, and pianoforte, by Mr. Read, 
Mr. Whitehead Smith, and J. Morant Esq.), De Beriot’s 5th Air, 
with variations, for the violin, (played by Mr. T. Sanders) and 
several concerted pieces. The concert was highly satisfactory; and 
every praise must be awarded to Mr. Smith for the manner in which 
he has trained the class under his direction. 


Organ Apporntments,—Mr. Arthur Callier, to Boston 
Street Chapel, Hulme, Manchester. Mr. J. T. Field, to Christ 
Church, Southport.——Mr. G. R. Fletcher, to St. Andrew's Church, 
Stockwell.——Mr. G. R. Welsh, late of the Parish Church, Cooks- 
town, County Tyrone, Ireland, Organist and Choirmaster tu Barton- 
on-Humber, Lincoinshire. ——Mr. W. D. Hall, late of St. John the 
Divine’s, Fairfield, to the Church and Schools for the Blind, Liver- 
pool.——Mr. James J. Monk (College of Organists), late of St. 
John’s, Waterloo, to St Philip's, Liverpool. Mr. Gordon 
Saunders, to St. John’s, Hackney. ——Mr. J. W. Wil<on, Junr., late 
Deputy Organist of St. Ann's, Wandsworth, to Holy Trinity Church, 
Upper Tooting. Mr. George T. Seeley, to Oaklands Congrega- 
tional Church. Shepherd’s Bush, W.—Mr. W. Doubell, to the 
Vauxhall Wesleyan Chapel. 


Cxorr Appoinruent.—Mr. G. Edmund Lister, Bass, 
to Lay Clerkship. St. John's, and Choir Schoolmaster, to Trinity 
and St. John’s Colleges, Cambridge-——Mr. F. Childerstone, tenor, 
St. George's, Hanover Square. 











DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


ESLEY, S. S., Mus. Doc. —Chant Service 
(Letter B). Treble part, 2d. 


ARNBY, J.—Magnificat and Nunc Dimittis, from 


his Service in E. Vocal score, 1s. 6d. Vocal parts, ls, 


USTARD, WALTER GOSS.—A Full Morning 
and Evening Service in Chant Form, in D. Octavo, 1s. 6d. 


ELMORE, the Rev. THOMAS.—Appendix to 
the Accompanying Harmonies to the Brief Directory of Plain 
Song. Price 4d. Containing— 

I.—The Preces and Responses of the Morning and Evening 
Prayer re-arranged from Tallis, with Marbeck’s Plain Song in the 
Treble, for the genera! congregation; to be used on High Festivals. 

II.— Other Preces and Responses from Guidetti, &c., for special 
occasions and circumstances, such as ordinary Saints’ Days, and 
where found easier than the former Ferial or Festival Settings for 
the officiating Minister. 

IIIl.—The 51st Psalm, Miserere mei, Deus, from the well-known 
arrangement of the late Vincent Novello, for the Commination on 
Ash Wednesday, and other penitential Services. It may be also 
used as an Anthem before Litany, and on any Fast day, at Morning 
or Evening Prayer. 

\fATTHEWS, T. RICHARD, B.A.—The Village 
i Chant Book. A Selection of Single and Double Chants, 
suitable for singing in unisop. Small quarto, 6d. 
K* G, ALFRED.—The Canticles for a Festival ; 
including the Easter Anthem pointed to Parisian Versions of 
the Gregorian Tones. Harmonised, with Melody in the Tenor or 
for unison singing. Octavo post, 6d. 
A 


 Frccce HENRY.—Grant, we beseech Thee. 
short Full Anthem for Ascensiontide. Vocal score, 6d. Vocal 
Full Anthem for Easter. Vocal score, 9d. Vocal parts, 6d. 
Majesty the Queen. Cloth, 2s. 6d. 
gational and Private use. Limp cloth, 1s.; cloth boards, gilt 


parts, 6d. 
HORNE, E. H.—Christ is risen from the dead. 
\ AJOR, S. D.—Tunes and Chants for Home and 
\ School. Publisied under the Patronage of her most gracious 
gee SAMUEL (Bradford).—Psalms, Hymns. 
and Anthems. Selected, Composed and Arranged for Congre- 
lettered, 1s, 6d.; roan, gilt edges, 2s. 
tn Rev. W.—The Litany of the Passion. 3d. 


— The Litany of Penitence. 4d. 


MART, HENRY.—Dropping down the troubled 
river. Song. Poetry by the Rev. Horatius Bonar, D.D. 1s. 6d. 
— Vocal Duets, No. 7. Vox Matutina. Poetry by the Rev. 
Horativs Bonar, D.D. Is. 6d. 
CHULTHES, WILHELM.—Mass of the Holy 
Child Jesus and Ave Maria, for Unison and Congregational 
Singing, with Organ Accompaniment. 33. 
I EAD, J. F. H.—The Consecration of the Banner. 
Cantatina for Soprano and Contralto, Solo and Chorus. 
Uctavo, Is. 6d. 


A Mother's Love. Ballad for Contralto, with Violin Obbli- 





gato. 2s. 
oe JOHN.—My Father knows. Sacred 
Song. Is. 6d. 


OLBORNE, LANGDON, Mus. B., Cantab.— 
The Violet. Song. Words by W.E. Arroun. 1s. 3d. 
OOPER, ALEX. S.—Love for love. Canzonet. 
1s. 3d. 
SPA, EDWIN.—The Gipsies. A Cantata. Words 
by MarMaDUKE E. Browne. 2s. 
eee JOHN.—Harrow Glee Book, No. 24. 
“If I had wings to fly.” 4d. 
— Harrow School Songs, No. 2. 


“John Peel.” 4d. 


a Do. Do. No. 3. The'’Arrow Farmer. 6d. 
ACFARREN, WALTER.—Spinning Song, for 


\\ the Pianoforte. 1s. 6d. 
JYEARSON, HENRY.—Instruction Book for the 
Pianoforte. 1s. 6d. 
YKEN, G. J. Van.—Six Characteristic Pieces, 
transcribed from his Original Piano Duets, Op. 12, for the 
Organ. Book 1, price 1s. Book 2, price 1s. 6d. 
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ighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 





UPPLEMENT to the PREVIOUS EDITIONS | 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. | 
Vocal Parts, 6d. each. | 





ds PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
OULE. (Large type.) Price 4s.6d. Novello, Ewer and Co. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
1? By B. St. J. B. Jouns, Esq. 3d. Novello, Ewer 
and Co. 


ENI CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib. Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mong, Mus. Doc., Oxon. In paper, 1s. ; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. E 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
Qs.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s. ; with Proper Psalms, 1s. 3d.; small 4to. 5s.; large 4to., 
£11s.; each voice part, separately, 28. Canticles, score, small 
quarto, 9d.; separate parts, 3d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 
R. WESLEY’S NEW CHANT SERVICE in F 
(Letter B), Morning and Evening. Scores,1s. Treble voice 
part, 2d. London: Novello, Ewer and Co. 
Choirmasters are requested to observe that the making written 
copies of copyright works is illegal. 


k. 8. 8. WESLEY.—Chant Service in F. Post 
octavo, 4d.; or folio, Te Deum and Jubilate, 2s. Magnificat 
and Nunc dimittis, 1s. Vocal parts, complete, 1s. 4d. 
London: Novello, Ewer and Co. 


OHN GOSS.—Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


_ Third Edition. 
‘ie DEUM (Unison). An Easy Setting. By 
W. F. Trmvzx1, Organist and Choirmaster, Clifton College. 
8vo., 8d. London: Novello, Ewer and Co. 


ESTIVAL CANTICLES (including Easter An- 
them), arranged to favourite Gregorian Tones, with Vocal 
and Organ Harmonies by ALFRED Kina, Organist at St. Michael's, 
Brighton. Price 6d. 
London: Novello, Ewer and Co. 









































Second Edition, post free, 1s. 1d. 2 
OUR RESPONSES to COMMANDMENTS. 
Sung at St. Mary's Church, Ramsgate. Suitable for small 
Choirs, may be obtained of the Composer, J. F. Thorne, Elms Villa, 
Ramsgate. 





A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best anthorities, with ruled 
music paper for manuscript additions, Adopted in severa) hundred 

congregations. Nearly 100,000 copies have already been sold. 

No.1. Limp cloth, turnedin .., eee oo 628. 6d. 

» 2 Cloth boards, red edges, gilt lettered... 3s. 6d. 

TONIO 8OL-FA EDITION. 

» 8 Limpcloth,turnedin ... 4. ose 28. Od. 

» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 





FOR CHORAL FESTIVALS, 
HE PRECES AND RESPONSES, with ‘the. 
LITANY, composed by Tatuls. Arranged for Four Voices 
by Joseru BarRnBy. Price 4d. 

THE FPERIAL RESPONSES, with the LITANY, as used at:the- 
Church of 8S. Andrew, Wells-street. Edited by JoszrH Bannzy, 
Price 4d. 

THE SIMPLEST FORM OF INTONED SERVICE.—THR 


with Organ Accompaniment, specially adapted for Parish Choirs 
by Josep Baryby. Price 4d. 
London : Novello, Ewer and Co. 


ELMORE, REV. ‘THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each ls., PkEacg it 18 1; THE DAY 18 PassED AND 
OveR; THE DAY OF RESURRECTION.—S. Marx's Cuanr Boor (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part L, being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chanis, price 1s. (useful for places where 
the Canticles are chanted). Also Two ‘Tz Dxums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements. 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price l¢d. Four-part 
Oadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


Price 3s. 6d., cloth, red edges, oe 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’'S, HOLBORN; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; ané 
Litany Tunes, &c. London: Novello, Ewer and Co. 


Seventh Edition. a 
UNES NEW AND Senin all the 
metres in the Wesleyan H Book; also Chants, Responses, 
and Doxologies. Compiled by Jonny Dosson, and for the moat 
revised and re-arranged by Henry JonN GAvuNTLETT, Mus. Doc, 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
ss plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 














NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by SamueL Sairu, Bradford. 
Very neat and compact, 218pp. Imperial 32mo. 
In limp cloth, edges turnedin ... ous wee hb AO 
Cloth boards, coloured edges, gilt lettered... oo LG 
Roan, gilt edges, and lettered ooo ose on 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


E DEUM LAUDAMUS in C. Price 3d., nett. 
‘* A good. useful, serviceable setting.” 

FOUR PART SONGS, words by G. L. Banks. Price 3d. each, 
nett :—‘‘ Sweet Spring is coming ;” ‘Crowned with blushing roses 
bright ;” “‘ The ripe fruits mellow in the sun;” ‘‘ Give me the lusty 
winter time.” Music by W. T. Betcner, Mus. B., Oxon., Hamp- 
stead Road, Birmingham. 

London: Novello, Ewer and Co., 1, Berners-street. 


NOX NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W. 


HE NEW AND POPULAR TUNE, “ Abide 

with me, fast falls the eventide,” for four voices (in harmony), 

unison and separate Organ Accompaniment, by Epwakp LAWRANCE, 

Organist, &c., Merthyr Tydvil, 1s. The Clergy and Choirs sup- 

plied with a dozen copies or more, by the Composer, on exceedingly 

liberal terms. Also, the same Composer's most admired “ Six 
R to the Command ts.” Price 1s. 

London: Novello, Ewer and Co. 


UIRLANDES DE MAI.—Hymns to the B. V. M. 
J by the Rev. F. W. Faner, with a translation into French by 
the Rey. Philpin de Riviéres. Music by WILHELM ScHULTHES. 
Three Books, price 1s. 6d. each. 
London: Novello, Ewer and Co. 




















TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. " 
“ “10 WHEN THE MORNING SHINETH. 

By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 3rd thousand. Price 4d. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
, all booksellers and music sellers. 





London: Novello, Ewer and Co. 


PRECES AND RESPONSES, with the LITANY, set in Monotone, - 

















THE MUSICAL TIMES.—May 1, 1870. 








illings and Sixpence, 4to post, handsomely bound in cloth, the 
— Third Edition of the Rev. R. Brown-BortTHWICkK's ; 


UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Ellerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 
MENTS by Goss, SULLIVAN, Turiez, E. J. Hopkins. STEGGALL, 
QramveR, WESTLAKE, CaLKIn, RemaGieE, BARNBy, Warp, VER- 
gINDER, Hakinc, OvsELEY, Barrett, FreD. HERVEY, &c., &. 
Small Edition of the Words alone, for Congregational use, neatly 
‘bound in cloth, price Sixpence. 
Quarto Post : large type; with Music; printed on whi 


aper, and bound in cloth .., eee ove oe 6 
Ditto, on extra thick, toned paper,—in sheets... 10 6 
Ditto, bound ee i one we 12 6 
Words alone, small size, in cloth, flush edges ... 06 
Ditto, in cloth, extra strong binding ... ae 010 
Ditto, in Morocco, gilt or red edges 4 6 


CHOIRS may be supplied with copies at a considerable Teduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





Now ready, Nos. 1 to 14 (inclusive), of 


ERIES OF MODERN KYRIES, HYMN 
TUNES, CHANTS, &c., Edited by Rosert Brown-Borra- 


WICK. 
No. 1, by Dr. Gzorcz ELvEy, may be had separately (Sanctus 
and Kyries), price 3d. 
Nos. 2 and 3, by BorrHwick and VERRINDER (Kyries), price 3d. 
Nos. 4 and 5, by J. J. Harris and J. Baptiste CaLkin (Kyries), 


rice 8d. 
No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright, and Manuscript copies may not be made 
without the Editor's permission. 
London: Novello, Ewer and Oo. 





Now ready, 
IXTEEN HYMNS, by Joun ELterron, 


A. Evsurtre Evans, R. H. Barnes and Rosert Brown- 
BorTHwick. Set to Music by Rosert BRown-Borrawics, neatly 
stitclied in paper cover, price 2s. Separately, forming Nos. 7 to 14 
(inclusive) of “‘SzR1zs OF MopERN Kyrizs,” &c. (see above Adver- 
tisement). Price 3d. each number (containing two Hymns with 
Music). 

London: Novello, Ewer and Co. 





Now ready, 


ECOND EDITION of Dr. GEORGE ELVEY’S 
Kyrie. No.1 of the above “ Srries oF MopErN Kyrizs.” 
London: Novello, Ewer and Co. 





Third Edition. 
HE LORD“IS KING. Anthem by ‘i'Homas 
Tatiis Trey, Organist of the Parish Church Chester- 
field. Octavo, 4d. London: Novello, Ewer and Co. 


Che Oftertory Sentences, 


WITH AN APPENDIX FOR FESTAL USE, 





SET TO MUSIC BY 


JOSEPH BARNBY. 


Price 1s. 6d. ; or in Numbers at 2d. each. 


No, 1 ¢Let your light so shine. 

2 \ Lay not up for yourselves. 
Whatsoever ye would that men. 
{ Not every one that saith unto me. 

Zaccheeus stood forth. 

Who goeth a warfare, 

If we have sown. 

Do ye not know. 

He that soweth little. 

Let him that is taught in the word. 
While we have time 

Godliness is great riches. 

Charge them who are rich. 

God is not unrighteous. 

"o do good. 

Whoso hath this world’s goods. 
Give alms of thy goods. 

Be merciful after thy power. 

He that hath pity upon the poor. 
Blessed be the man 

Let your light so shine. Festal Setting. 


London : Novello, Ewer and Co. 


iid 
AP OD eK OV OIA 
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id 
oS 
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21 





DEDICATED, by permission, to HER MAJESTY 
THE QUEEN. 


Che European Psalmist. 


A Larce Cottection or FORtIGN anp BRITISH PSALM 
AnD HYMN TUNES, CHANTS, axp oTHER MUSICAL 
COMPOSITIONS, suited to the uses of Public Worship, i.¢., 
THE SANCTUS, KYRIE ELEISON, severan SHORT 
ANTHEMS, anp an EnTIRELY New CHANT-SERVICE— 
MornNING AND EveEnine. 


This Work supplies the finest standard Long, Common and Short 
Metre Tunes in general use; and very numerous Peculiar Metre 
Tunes; a careful selection of the best Foreign Chorales, inclusive 
of many harmonized in several ways, by Sebastian Bach, which 
offer great inducements for the practising of Church Choirs; also 
about one hundred and twelve new Hymn Tunes, composed by 
the Editor to suit the metres of modern Hymns. The Work like- 
wise contains many foreign Tunes not heretofore published in 
England, and much other matter—including Anthems and Chants 
—entirely new. 

The size of the Work is super royal octavo, and may be had in 
either one volume or two. 

The whole is now completely engraved, and extends to 558 pages 
of music, without accessories, 

‘The Tunes and Chants, &c. have been most carefully selected, 
revised, re-harmonised where necessary, and arranged for Four 
Voices and Organ or Pianoforte Accompaniment, 


BY 
SAMUEL SEBASTIAN WESLEY. 


PRICE TO SUBSCRIBERS. 
In One Volume 
In Two Volumes eee ane 
Five Copies for a Choir, £5. 
SmvgLeE VoIcE PARTS WILL BE PUBLISHED. 


23s. 
24s. 


aoe 


The names of Sabscribers will be received by the Author, Dr. 
S. S. Wesley, Gloucester. 





Now Ready. 


Haomi, 
A SACRED IDYLL. 


THE MUSIC COMPOSED, AND DEDICATED TO 


SIR MICHAEL COSTA, 


EDMUND T. CHIPP, 


Mus. Doc., Canras. 


The Subscription list being closed, Non-Subscribers will obtain 
copies from Messrs. Novello, Ewerand Co. Price 7s., nett. 


Chorus parts are also published. 


UBLISHED with the Sanction of the Lord 

Bishop of Worcester. Recommended by the Rev. Sir 

Freperick A. Gore Ousetky, Bart., Dr. ELvey, Mr. TURLE, Pro- 
fessor W. STERNDALE BENNETT, and other eminent Musicians. 


A SINGING CARD, 


FOR THE USE OF CHOIRS, CHOIRMASTERS, SCHOOLS, 
ELEMENTARY CLASSES, or MUSICAU FAMILIES; con- 
taining in three simple lessons, the rudiments of Music, with a sure 
and easy method of Singing at Sight, according to the Old Notation. 
Price 6d. Allowance to Clergymen and Choirmasters on Tiventy- 
five copies and upwards. Specimen copy sent post free for seven 
stamps. London: Novello, Ewer and Co.; Birmingham: Russell, 
Bennett's Hill; Educational Trading Co. 


OTICE.—As a misconception seems to exist with 
reference to the projected publication of Portraits of 
MUSICAL CELEBRITIES, I hereby announce that it is not 
intended to publish a SERIES OF SEPARATE Portralts, but that the 
Engravings in my possession (thi-ty-one in number) will be 
Grouped and Photographed in ONt Picture, by the London 
Stereoscopic Company. The published price for the OnE PICTURE 
will be 7s. 6d. ; to subscribers, however. 5s., payable on delivery of 
the work. As the Subscription List is rapidly filling up, intending 
Subscribers are requested to communicate at once with the under- 
signed. JOHN TOWERS, 
Alderley Edge, Manchester. 
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SONCS BY BERTHOLD TOURS. 


THE SEA HATH ITS PEARLS. 3s. 
OH, SAY NOT WOMAN’S LOVE IS BOUGHT. 2s. 6d. 
HOW SHALL I PICTURE THEE, LADYE FAIR? 3s. 
STARS OF THE SUMMER NIGHT. 3s. 
TO BLOSSOMS. 3s. 
A WISH. 2s. ’ 

Sold at half-price. : 

“All of these songs display musicianship of a very uncommon 
order, and the native genius of their composer is manifested in 
almost every bar, none the less so that they are of unequal interest. 
He evinces, moreover, a thorough knowledge of all vocal require- 
ments, and the most perfect familiarity with the pianoforte— 
acquirements which are as necessary as a knowledge of musical 
grammar to the production of successful vocal compositions; and 
we feel that Mr. Berthold Tours has made a great stride, and that 
he is making great strides from time to time in every new publi- 
cation he vouchsafes to the world of music. We take some pride in 
this progress, since we were among the first to recognise his talent, 
and to encourage him to proceed in his onward course—a course 
which, if he is true to himself, must be a brilliant one.”—Queen, 
Jan. 29, 1870. 

London: Novello, Ewer and Co. 


MOTHER'S LOVE. Ballad for Contralto, with 
Violin Obbligato. In the Cantata of ‘‘ Homeward Bound.” 

By J. F. H. Reap. Price 4s. 
Novello, Ewer and Co., 1, Berners-street, W., and 35, Poultry, E.C. 


EW SONGS by ALEXANDER S. COOPER. 
HOPE IN TEARS, for Contralto or Baritone, Second Edition. 
Poetry by TENNYSON. 
LOVE FOR LOVE, for Soprano or Tenor. Second Edition. 
Poetry by Barry CoRNWALL. 
Price 2s. 6d. each. Post-free 16 stamps. Novello, Ewer and Co. 


NEW SONG, “Blythe as a Bird.” By 


Hannan R. Bryriecp. Post free for 18 stamps. 
Binfield’s Music Warehouse, Reading. 


IRANA’S NEW SONG. Hunting Song. (Bari- 


tone). ‘“Aright good song.” ‘ We can warmly recommend 
Post free 25 stamps. Emery, 408, Oxford-street. 


V. GABRIEL'S NEW SONG. 
N THE THRESHOLD. The Poetry by A. 


Mullen. Equal to any of this popular author's compositions. 
The Poetry too is exceedingly beautiful. Post free, 19 stamps. 
London: B. Williams, 19, Paternoster-row. 


EW COMIC VOCAL DUET, “The Naggle- 


tons.” Poetry by CARPENTER. The Music by A. MULLEN. 
Full of point, and suitable either for the Concert or Drawing-room. 
Post free for 19 stamps. 
London: B. Williams, 19, Paternoster-row. 


COMPOSITIONS BY FREDERIC N. LOHR. 
SHADOW. Song by ADELAIDE ANNE Procter. 


Ss. 
FLEUR DE LIS. Mazurka de Salon, pour Piano. 4s, 
THE CRYSTAL WALTZES. Price 4s. 
MARCH FOR THE PIANUFORTE. 3s. 
TARANTELLE FOR THE PIANOFORTE. 
Sold at half-price. 
London: Novello, Ewer and Co. 


HE CHEAPEST PART-MUSIC for Singing- 

Classes, Schools. Families, Congregations, &. ‘THE 

CHORAL CYCLOF DIA,” in Penny Numbers, Sixpenny Parts, 
or complete in a handsome 4to Volume, 7s. 6d. 

HYMNS F.)R SPECIAL OCCASIONS, forming separate Penny 
Numbers of the Choral Cyclopedia:—15 Morning and Evening 
Hymns in No. 26; 14 Whitsun Hymns, No. 43; Brightly gleams 
our Banner and 13 other jubilant Hymns, No. 28; 10 Harvest 
Hymns, No 55; 12 Hymns for Juvenile Festivals, No. 27; 13 Fes- 
tival Hymns for Adults, No. 28; Rossini's renowned Prayer in 
Mos? in Egitto, as sung at the Crystal Palace, for One Penny, 
in No. 57, &€. 

F. Pitman, Paternoster-row; and all Booksellers. 














it.” 











2s. 








e New Edition. 
HE SIESTA. Part-Song for s.a.1.3. 
Lancpon CotporneE, Mus.B., Cantab. 8vo. 6d. 
London: Novello, Ewer and Co. 


By 


— 


AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL, 
HE ELEMEN'IS OF MUSIC SYSTEMATI. 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
London: C. Jefferys, 57, Berners Street. 


O ORGANISTS and CHOIRMASTERS.—The 


Rudiments of Vocal Music, with Twelve Exercises, Arranged 
expressly for the Use of Choir Boys, by T. L. Sournearts, Organist 
of St. Saviour’s, Clapham. Price 3d., in cloth cover. 

“Mr. Southgate is the model of conciseness, and within the 
restricted compass of four little pages, has collected nearly all that 
a choir boy need know for the due discharge of his part in the 
music."—Musical Standard. 

London : Novello, Ewer and Co. 


O CHORAL SOCIETIES.—Music suited for 


the coming Season.—Sparkling, Brilliant and not difficult, 
Opinions of the Press sent gratis. 

A PASTORAL UOPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Oiden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Brrcw. Performed with great success 
po ~* London Bijou Operatic Company, the English Glee Union, 

C., &C. 








CHARACTERS REPRESENTED. 
Robin Hood, Earl of Hunting-) tne Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... The Betrothed of Robin Hood. 
Little John (Bass) First Lieutenant. 
Will Scarlett (Baritone) Second Lieutenant. 
Friar Tuck (Bass) Chaplain to the Foresters. 
Much, (the Miller’s Son Chief Ranger. 
Holy Palmer (Bass) ae 
Sheriff of Nottingham (Bass) 

Chorus of Forest Maidens, Foresters, Soldiers, &c. 


aoe 


(Tenor) 





ACT I. 
Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 
Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Hark! Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, “Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.’ Instrumental, Horns, 
Recit., Soprano, “* Hark, ‘tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘ Sweet Echo,” and Madrigal. 
ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 
Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, “Through weal and woe.” ‘ Ave Maria, Ave Maria,” 
Scene II.—May-day Festivities —The Trysting Tree. 
Bacchanalian Song, Bass, ‘* With a ho! hi! ho!” Instrumental, 
Morrice Dance. Chorus, “* We'll dance, we'll sing.” 
ACT Il. 

Scene I.—A Dense Forest. The Capture of Will Scarlett. 
Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!" 
Semi-Chorus, ‘‘ Haste te the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou'rt doomed.” 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham. Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Wilk 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘ Down with the 
Normans.” Chorus, “Hurrah! away,” &c. Round, ‘‘With a down, 
down,” 

Scene IV.—Sherwood Forest.—The Trysting Tree. 
Finale, Galopade, ‘* We'll trip it merrily o'er the lea.” 





| 


| 


} The Shriving 


Aria, Baritone, “ Mise- 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To CHORAL SocigETIEs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Copyrricut —The right of translation reserved. 

Caution.—The Book of the Words being Copyright, cannot be 





RK. H. 8. IRONS’ POPULAR PART-SONGS, 
for 8,A.T.B. 
TRIBUTE TO SPRING. 
CHERRY RIPE (third Edition ) 
Admirable for Choral Societies. 


\ 


Novello, Ewer and Co., Berners-street, W., or of the Composer, 


printed, and can only be had of the Composer. 
W. H. BIRCH, 104, LONDON STREET, READING. 

ie Above Operetta has been Performed with 

triumphant success by the Windsor and Eton Choral Society, 
Reading Choral Union, Tewkesbury Choral Society, Teignmouth 
Philharmonic Society. And is now in Rehearsal at Tetbury, Bury 
St, Edmunds, Worksop, Portsmouth, Thatcham, and Parsonstown, 
King’s County, Ireland. 





Southwell, Notts. 





Opinions of the Press sent gratis. 
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DEDICATED, BY THE GRACIOUS PERMISSION OF 


HER MAJESTY, 
Her Royal Highness the Princess Beatrice. 
SACRED SONGS 


LITTLE SINGERS. 


Frances Didley Havergal, 


MUSIC COMPOSED AND ARRANGED BY 


Alberts Dandegger. 


ILLUSTRATED BY THE BROTHERS DALZIEL. 


Elegantly bound in cloth, gilt edges, price 6s. 6d. 
London: Novello, Ewer and Co. 


OR SALE, a VIOLIN, by Joseph Guarnerius. 

Long esteemed as the gem in the Collection of the late 

Mr. Goding, of Belgrave-square. May be seen at the Royal 
Library, No. 1, St. James’s-street. 


NOVELLO'S OCTAVO EDITION. 
BACH’S SACRED ORATORIO, 
THE PASSION OF OUR LORD 


(S. MATTHEW). 
Edited by Professor W. STERNDALE BENNETT. 


In Vocal Score, with Pianoforte Accompaniment. 3s., in 
paper cover; 5s., scarlet cloth. 


TO ORGANISTS. 

ARCH OF THE CRUSADERS (from the 

Oratorio of The Legend of St. Elizabeth). By Franz Liszr. 
Arranged for the Organ by W Byrom. 43. 

MAGNUS DOMINUS. Organ Voluntary on a Favourite 
Sacred _ by Domiyico Carmuscr. Arranged by BERTHOLD 
Tours. 

. Published by William Czerny, 81, Regent-street. London. 


To Subscribers, 2s. 6d. ; Non-Subscribers, 5s. 
HE ORGANIST’S QUARTERLY JOURNAL. 
Part VI. Edited by Dr. SPARK. 

“This, the April part of the Journal, is specially valuable, that 
its contents are mostly fit for church purposes. Organists will 
esteem it the more highly therefore.” Dundee Advertiser, April 20th. 

NOTICE.—The next Part (VII.) will include a specially com- 
posed Organ Piece by Mr. Henry Smanrz, in addition to other 
works already announced. v 

London: Novello, Ewer and Co. 


USIC: Its Value and Importance in Education ; 

with Hints to Parents and others respecting early Musical 

Training. Price 4d. F. Pitman, 20, Paternoster-row. For Review, 
see Musical Times, aes 1870. pp. 334-5. 


e 9d.; by post, 10d. 
HE VERSICLES and. RESPONSES at Mattins 


and Evensong, ard the LITANY, set to Authentic Plain 
Song, for Festal and Ferial use; by J. W. D. and S.N. With 
Harmonies by Wm. ArDLEy. Also, the Collect Tones. 
London: Novello, Ewer and Co. 


























Octavo, price 3 
EARER MY GOD, TO “THEE. Hymn for 
Four Voices. Composed by Freperic N. Liar. 
London: Novello, Ewer and Co. 
OUR HYMNS, set to Music by E. Stourton 
Fuint. 4d. Novello, Ewer and Co. 
OD IS GONE UP. Full Anthem. By J. New- 
BERRY. Price ls. Novello, Ewer and Co. 
Just published, price One Shilling; post free, Ls. 
HE WORDS of 109 ANTHEMS aa 34 IN- 


TROITS, ured in the Church of the Holy Innocents, Dews- 
pury: Address W. Dawson, West Town, Dewsbury. 

















Music for the Coming Season. 


ASCENSION DAY. 
ARNBY, JOSEPH.— KING ALL GLORIOUS. 
8.8.4.7.B.B., with Tenor and Bass Solos. 
Vocal parts, 103d. 
wt oo — Full, 4 voices. Vocal score, 6d. S8vo., 1d 
oca. 
EETHOVEN. *: TALLELUJAH CHORUS, (from Engedi or 
Mount of Olives). Folio, 1s.6d. Vocal parts, 1s. Vocal 
score, 8vo., 2d. 
LOW, Dr. J—O SING UNTO GOD. Verse at.B. Vocal 
score, ls. 6d. Vocal parts, 1s. 6d. 
OLBORNE, LANGDON.—O LORD OUR GOVERNOR. 
Full, s.s.a.7.B. Vocal score, 3s. 6d. Vocal parts, 1s. 7}d. 
ROFT, Dr.—GOD IS GONE UP WITH A MERRY NOISE. 
Verse s. 8.A.A.7.B. Folio, 1s.3d. Vocal parts, 1s. 8vo. score, 44 
ROTCH, Dr. W.—SING ‘s MERRILY. Full, 4 voices. Vocal 
score. 28. Vocal parts, 1s. 
REENE, Dr.—O SING UNTO GOD. Verse a.r. 
1s. 3d. Vocal parts. 9d. 
— pee he ha HANDS. Full s.s.a.t.8. Vocal score, In 
ocal 
ANDEL. pee UP YOUR HEADS. Chorus, 5 voices. Vocal 
score, 1s. Vocal score, 8vo., 14d. Vocal parts, Is. 
— HOW BEAUTIFUL ARE THE FEET. Verse s. 
SOUND I3 GUNE OUT. = 
score, 8vo., 1d. Vocal parts, 1 
ATTON, J. L.—THOU ART GONE UP ON HIGH. Fall, 
4 voices, 2s. Vocal parts, Is. 
OPKINS, Dr. J. L.—LIFT UP YOUR HEADS. Full, 4 voices, 


Motett 
Vocal score, 28. 6d. 


Vocal score, 


THEIR 
Vocal score, 9d. Vocal 


94. Vocal parts, 6d. 
— O CLAP YOUR HANDS. Full, 4 voices. 1s. Vocat 
parts, 6d. 
ENT, J.—O LORD OUR GOVERNOR. Verse, 4.17.8. Vocal 


i score, 1s. 6d. Ditto, 8vo., 3d. Vocal parts, 1s. 

AHEE, HENRY.—GRANT, WE BESEECH THEE. Full 
4 _— Vocal score, 6d. Vocal score, 8vo., 14d. Vocal 
parts, 6d. 

A RCELLO, —O LORD OUR GOVERNOR. For s. or r. sola, 

with Chorus. Vocal score, 1s. Class copy, 14d. 

ENDELSSOHN.—ABOVE ALL PRAISE. 8vo. 1id. 

USELBY, the Rev. Sir F.—THEY THAT WAIT UPON THE 

LORD s.a.aT.T.B. 1s, Vocal parts, $d. 

— 0 SING UNTO GOD. Full, 8 voices. Vocal score, 2s. 
Vocal parts, 1s 6d. 

OGERS, B.—LURD, WHO SHALL DWELL? Full, 4 voices. 
6d. Vocal parts, 6d. Class copy, 14d. 

NEWELL, J.—THEY THAT WAIT UPON THE LORD. Full, 
4 voices. Vocal score, 9d. Vocal parts, 6d. 

MART, HENRY.—O GOD bag KING OF GLORY. Fal, 
4 voices, 1s, 3d. Vocal parts, Is. 

‘1 TEGGALL, Dr. CHARLES.—O CLAP YOUR HANDS TO- 
GETHER. Full, 4 voices, 1s. Vocal parts, 6d. 
ALMISLEY, Dr. T. A—O GOD THE KING OF GLORY. 

Full, 5 voices. Vocal score, 1s. Vocal parts, 74d. 


WHIT SUNDAY. 

TTWOOD, T.—COME HOLY GHOST. Full, 4 voices. Vocal 
score, folio, 6d, Ditto 8vo., 1}d. 

ROFT, Dr.—PRAISE THE LORD, O MY SOUL. Verse, 
A.TB. Vocal score. 2s, 6d. Vocal parts, 103d. 

REENE, Dr.—LET GOD ARISE. Verse, a.7.3. 
2s. Vocal parts, 1s. 6d. 

ATTON, J L—COME, HOLY GHOST. Full, 4 voices, 1s. 6d. 
Vocal parts, 1s. 

AYES.—GREAT IS THE LORD. Full, 5 voices. Vocal 
score, ls. 3d. Vocal score, 8vo.,4d. Vocal parts, 7$d. 

ONGHURST, W. H.—GREAT IS THE LORD. Verse, 5.s. 
and Chorus Vocal score, 9d. Vocal parts, 74d. 

ACFARREN, G. A.—O HOLY GHOST, INTO OUR MINDS. 


Vocal score, 


Full, 4 voices. Vocal score, 6d. Ditto, 8vo., 1jd. Vocal 
parts, 6d. 

\ OZART.—O GOD, WHEN THOU APPEAREST. Chorus for 
4 voices. Vocal score, 2s. Ditto, 8vo, 6d. Vocal parts, Is. 
USELEY, Rev. Sir F.—I WILL MAGNIFY THEE, O GOD. 
Full, for double Choir. Vocal score, 1s.3d. Vocal parts, 1s. 1jd. 
— GREAT Is THE LORD. Full, 4 voices. Vocal score, 1s. 64. 

Vocal parts, ls. 

London: Novello, Ewer and Co. 





“Well harmonized—exceedingly easy to sing—the chords flow 
naturally throughout—a really useful hymn.”—See Musical 
Times, March 1st, 1869. 

|B enone HYMN, “Lord of every land and 

nation.” Sung at St. Stephen's, South Kensington, and other 

Churches. Composed by ALBErt Lowe. 

Price Twopence. 


London: Novello, Ewer and Co., 1, Berners-street, W. 





Nearly ready. price 1s. ; by post, 
ART I. of * ‘4 BOOK of HYMNS, with ACCOM- 
PANYING TUNES.” By the Rev. Epwarp Hvussanp. 
London: Novello, Ewer and Co., 1, Berners-street; and @. d- 
Palmer, 32, Little Queen-street, 
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Select Organ Movements 


Consisting of a Series of Pieces taken chiefly from 
the Scores of the Works of the Great Masters, 


ARRANGED BY 


EDWARD J. HOPKINS. 


In One Volume, whole Cloth, price 18s.; or 22 Numbers, 
1s. 3d. each. 
CONTENTS. <r 
5 ‘Pastorale . Zipoli. 
Gloria in excelsia (First Mass) . Haydn. 
Placido é il mar ({domeneo) - Aozart. 
2. Kyrie Eleison (Second Mass) . Haydn.\ 


. Beethoven. 


Motivo (from Op. 73) x 
. Mozart. 


3. Pignus future (from a Litany) 


4. Benedictus (Requiem) . Mozart. 
Credo (First Mass) ‘ . Haydn. 
oper tu solus (Second Mass). Haydn. 

Avnus Dei (First Mass) . . Mozart. 


6. Verdi prati, eselve Amene (Alcina) Handel. 





Hallelujah Chorus (Messiah) . Handel. 
Propter Magnum . Pergolest. 
7. Andante Movement (Symphony) Haydn. 
8. Introduction - Mozart. 
Sede a Dextris (Dixit Dominus) . Leo. 
All Kings shall fall down before 
Him (from an Anthem) . Dr. Boyce. 
9. Zadock the Priest . Handel. 
What tho’ I trace (Solomon) . Handel. 
Chorale (Passion Music) . . J. S.Bach. 

10. Pastorale (Eighth Concerto) . Corelli. | 
Psalm Tune , , | 
Come, gentle Spring (Seasons) . Haydn. 

11. He was despised (Messiah) - Handel. 
Adagio movement (from a Quar- 

tet, Op. 58) . . Spohr. 
12. Marvellous, Lord, are Thy works 
(Seasons) ‘ . Haydn. 
Blest are the departed (Last J udg- 
ment). . Spohr. 

13. Te Deum laudamus Graun. 

14. Let the bright Seraphim(Samson) Handel. 
Chorale . . Graun. 
Seelig, seelig, wer dich liebet Mozart. 

15. Glory be to the Father (Jubilate) Handel. 
Cum Sanctu Spiritu . Clari. 

16. Deus tibi (Motett) . Mozart. 

17. Slow movement (Concerto in C). Beethoven. 

18. The dead shall live (from the Ode 

to St. Cecilia) . Handel. 


19. Adagio movement (from Op. 13) Beethoven. 





Adagio movement (10th Sym.) . Haydn. 
20. When this scene of trouble closes 
(Calvary) Spohr. 
Ah, grazie si rendano (La Cle- 
menza diT ito) . Mozart. 
21. Benedictus (12th Mass . Mozart. 
22. Praise His awful Name (Last 
Judgment . Spohr. 
LONDON: 


The Organists’ Journal, 


(Second Edition, corrected by the Editor.) 


A SERIES OF ARRANGEMENTS 


FREDERIC ARCHER. 


In One Volume, whole Cloth, price 18s.; or in 12 Numbers, 
2s. each. 





CONTE! 


L ‘Largo (Piano Sonata. in E flat, 


Op. 7 . Beethoven. 
Prelude and Fugue in A minor Jf. Brosig. 
Andantino in A minor ; E.. Batiste. 


Allegretto A ffetuoso R. Schumann. 


2. Andante (Piano Sonata in HE 
minor) Weber. 

Introduction and Fugue (from 
a Fantasia) Kalkbrenner. 
Andantino in G M. Brosig. 


. Andante (Sonata for Violin and 

Piano) M. Hauptmann. 
Fantasia in G . £. Bunnett. 
Lied ohne Worte (No. 5, Book 6) Mendelssohn. 


Adagio Maestoso Frederic Archer. 

Fugue in D minor . J. Keeble. 

4, Andante in F (Op. 35) Beethoven. 

March (from an Oratorio) C. Steggall. 

5. Andante quasi Allegretto C. H. Stephens. 
Introduction and Fugue in 

C minor ‘ LE. F. Gaebler. 

Andante Sostenuto in F LE. Batiste. 

6. Sketch in C minor R. Schumann. 

Air varied . H. Hiles. 

“ Ave Maria” A. Henselt. 

7. Andantino in B flat . Spohr. 


Allegretto Scherzando (Sonata for 
Violoncello and PianoinD) Mendelssohn. 


Gigue . , - oA. S. Bach. 
8. Larghetto (Duet for Two Violins, 

Up. 150) Spohr. 
March in “ 'Tannhiuser” Wagner. 
Andante in A - M. Be osig. 

9. Fugue in E minor EF. Schubert. 


Largo (Nocturne for Violin and 


Piano) A. Holmes. 


Fugue in D major Frederic Archer. 

10. Andante (Symphony inG minor) Mozart. 
Minuet and Trio (Symphony 

in G minor) Mozart. 

Andante (from a Mass . J. J. H: Verhulst. 

11. Grand Fantasia in F Frederic Archer. 


Allegro Maestoso, Andante con moto. 
Fuga e Finale. 
12. Andante (Quintett in A) Mendelssohn. 
Largo (Sonata in C minor . J. Woelfi. 
Larghetto (from a Quartett) 


; Rev. Sir F. A.G. Ouseley. 
NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
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i 
Che Hand-Hook for the Organ, 
A collection of pieces adapted as Introductory, Middle, and Concluding Voluntaries, selected 
from the Works of the Great Masters of - German, Italian, and English Schools. 


JOHN HILES. 


In one Volume (cloth). Price 21s. ; also in 24 numbers, price 1s. 6d. each. 
No. 


” “Prelude and Fugue... 
Chorus, “ Awake the ae lofty 
sound” (Samson) - 
Andante... 
Allegretto Moderato 
2 Chorus, “ He gave them hailstones” 
Adagio from a Sonata 
Andante from a Quartett (No. 7) es 
Chorus, “But thanks be to God ” 
( Messiah) 
Wie schin sind deine Wunde: n, from 
the Oratorio of Christi Grablegung 
Air, “ He was despised ” (Messiah) < 
Chorus, “ He trusted in God” cece 
Adagio Sostenuto .. 


i) 


Con Moto ... 
4 The King shall rejoice “(Coronation 
Anthem) a 
Larghetto from a Quartett (Op. 68)... 
Chorus, “Sing unto God” (Judas 
Maceaboeus) nee 
Andante Cantabile a 
5 Chorus, “Thou art the King of glory” 


Moderato... 

Chorus, “ The depths have covered 
them (Israel in Egypt) 

Chorus, “ Thy right hand, O Lord” 

Adagio, from a Quartet (No. 4, Op. 33) 

Chorus, «'To Thee Cherubim ” shies 
tingen Te Deum) 

Andante 

Te Deum laudamus 

Andante / 

Andante con espressone (Op. 74) 

March.. 

Andante... 

Un poco adagio, and Allegro ae 

Air, “Let the bright Seraphim ” 
(Sam son) 

Chorus, “Let their celestial concerts” 


ir) 


| 


66 Softly rise, O southern breeze ” eae 
Andantino con moto 
Fugue, “ Kyrie eleison” (5th Mass) .. 
9 Minuet in Samson 
Adagio from a Quartett (Op. 1) ee 
Chorus, “ He rebuked the Red Sea ” 
(Israel in Egypt) 
beats “He led them through the 
deep ” (Jsrael in Egypt) ; 
Chorus, “ But the waters” (Torae in in 
Egypt) 
Andante grazioso 
10 Adagio non troppo 
Insane et vane cure 
Prelude 
11 Chorus, “ And the ‘glory of the Lord” 
Romanza (Op. 3) .. 
Chorus, “ Their sound is gone out” 
Chorus, “ Achieved is the glorious 
work ” ( Creation) 
Chorus, “ Letall the angels” (Messiah) 








A. W. Bach | 12 Romanza Mozart 
Andante Kalkbrenner 
Handel Chorus, “ Lift upye your heads” ( Messiah) Handel 
Mendelssohn | 13 Romanza (Joseph and his brethren) .... Méhul 
Julius André Andantino ad Kozeluch 
Handel Allegro from the Overture to Muzio 
Dussek Scevolu .. ... Handel 
Mozart Andante from a Symphony Mozart 
Chorus, “ Let us break their bonds” Handel 
Handel Larghetto H. Herz 
14 Quartettand Chorus, “Father all good, 
Neukomm to Thee” (Faith and eee G. B. Bierey 
Handel Te Gloriosus (7 Deum)... C. H. Graun 
Handel Moderato ea A. W. Bach 
Kuhlau Andante piu moto ... F. Bithler 
Mendelssohn Chorus, “ He smote all the first-born,” ” Handel 
15 Pastorale ... Kozeluch 
Handel Chorus, “Then shall ‘they know” Handel 
Spohr “ Nella tua man, Signor” (J/ Passione) Haydn 
Chorus, “ Hail! to Thee let every 
Handel nation” (Fuith and Adoration) ... G. B. Bierey 
Mozart 16 Chorus, “ Behold the Lamb of God” Handel 
Handel Allegro waa ... Adolph Hesse 
Rink Andante cantabile . Mozart 
Larghetto Donizetti 
Handel Gloria in Excelsis., Pergolesi 
Handel Andante F. A. Hoffmeister 
Haydn 17 Adagio maestoso ed expresso assal, 
from Op. 63. PF J. B. Cramer 
Handel Splendente Te Deus Mozart 
Mendelssohn {18 Andante con moto id Mendelssohn 
C. H. Graun Andante con molto espressione (Op. 107) Hummel 
J. A. Miller Chorus, ‘‘ When Hisloud voice” tite, Handel 
Cramer Voluntary ... ane W. Russell 
8. Wesley 19 Fugue “ae Russell 
Hummel Moile rato... Rink 
J. G. Werner Viaticum (Litany in B flat) Mozart 
Pignus future (ditto) ... Mozart 
Handel 20 Adagio from a Quartett (Op. ?) Mendelssohn 
Largo from Op. 15 Beethoven 
Handel Aria, All Inglese J. B. Cramer 
Keeble Maestoso (Op. 15) Julius André 
Dr. Boyce Chorus, “ They loathed to “drink” Handel 
Mozart 21 Quoniam tu solus (Ist Mass) . Hummel 
Haydn Andante espressivo from Op. 48 Kalkbrenner 
Handel “ Virgin Madre” (IZ Passione) Haydn 
Mendelssohn Fugue from the “ Artdela Fugue” J.5, Bach 
2 Romanza ese Mozart 
Handel Adagio patetico ( (Op. 69) J. B. Cramer 
Prelude and Fugue Victor Klauss 
Handel Adagio ma non troppo . Hummel 
23 Chorus, “ Moses and the children ‘of 
Handel Israel ” (Israel in Egypt) ... Handel 
Meyerbeer Chorus, “I will sing unto the Lord ” 
Mendelssohn (Israel in Egypt) Handel 
Haydn Andante quasi —— Moscheles 
Victor Klauss Andante C. Czerny 
Handel Reverie musicale _ Kalkbrenner 
Weber 24 Trio,“ ‘ Most beautiful appear” ( Creation) Haydn 
Handel Chorus, “O thou that tellest” — Handel 
Prelude Victor Kiauss 
Haydn Andante con moto Julius André 
Handel Andante ; Mendelssohn 


LONDON: NOVELLO, EWER AND CO, 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
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CHAPPELL & COS CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. : Post free on receipt of stamps. 





CHAPPELL’S INSTRUCTION BOOKS. 


VIOLIN. CLARIONET. SERAPHINE ANGELICA. 
FLUTE. HARMONIUM. DRUM AND FIFE, 
CORNET. SINGING, VIOLONCELLO. 
ENGLISH CONCERTINA. HARMONY. BANJO. 

GERMAN CONCERTINA. GUITAR. TROMBONE. 
PIANOFORTE. SAX-HORN. 





VIOLIN. 


All the Favourite Airs in Gounod’s ‘“‘ Faust.” 
All the Favourite Airs in “ L’Africaine.” 
A)l the Favourite Airs in ‘‘ La Belle Hé'éne.” 
All the Favourite Airs in “‘ Orphée aux Enfers.” 
All the Favourite Airs in ‘‘ Don Giovanni.” 
All the Favourite Airs in ‘‘ Un Bailo in Maschera.” 
Ali the Favourite Airs in ‘‘ The Amber Witch.” 
All the Favourite Airs in ‘‘ Robin Hood.” 
All the Favourite Airs in “‘ Queen Topaze,” and “ Rose of Castille.” 
A)l the Favourite Airs in ‘ Lurline,” and “ Victorine.” 
Al} the Favourite Airs in ‘Il Trovatore,” and “ La Traviata.” 
All the Favourite Airs in ‘* Lily of Killarney.” 
All the Favourite Airs in Rossini’s ‘‘Stabat Mater.” 
Godfrey’s Favourites; a Selection of Dances, including the 
“ Guards” and ‘* Mabel ” Valses. 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Third One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
€happell's One Hundred Country Dances, Hornpipes, and Reels. 
Chappell's Airs with Variations, arranged as Easy Solos. 
Chappell's One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies, 
Chappell’s One Hundred Christy Minstrel, American, and Negro 
Melodies. 
Chappell’s One Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
€happell’s One Hundred Sacred Songs, Anthems, Psalms, and 


Hymns. 
FLUTE. 


Godfrey’s Favourites; a Selection of Dances, including the “ Guards” 
and * Mabel” Valses. 

AB the Favourite Airs in Gounod’s ‘‘ Faust.” 

All the Favourite Airs in ‘‘ Queen Topaze,” and “ Rose of Castille.” 

€happell’s One Hundred Sacred Songs, Anthems, Psalms, and 


Hymns. 
All the Favourite Airs in ‘‘ Robin Hood.” 
All the Favourite Airs in “ Lurline,” and ‘ Victorine.” 
All the Favourite Airs in ‘‘ Il Trovatore,” and ‘ La Traviata.” 
€happell’s One Hundred Dances. 
€happell’s Second ditto. 
Chappell’s One Hundred Operatic Airs. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
€happell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irixh Melodies. 
Chappell’s One Hundred Christy Minstrel, American, and Negro 
Melodies. 
All the Favourite Airs in “ Don Juan.” 
All the Favourite Airs in ‘‘ The Amber Witch.” 
Ad the Favourite Airs in ‘Un Ballo in Maschera.” 


CORNET-A-PISTON. 


All the Favourite Airs in Gounod’s ‘ Faust.” 
All the Favourite Airs in ‘Queen Topaze,” and ‘‘ Rose of Castille.” 
——— One Hundred Sacred Songs, Anthems, Psalms, and 
ymns. 

All the Favourite Airs in “‘ Robin Hood.” 

All the Favourite Airs in ‘“‘ Lurline,” and “ Victorine.” 
All the Favourite Airs in “Lily of Killarney.” 

as A — for the Cornet, including “Guards” and 

» Mabel.’ 


Chappell’s Popular Songs. 

Chappell’s Country Dances. 

Favourite Airs from “Ii Trovatore,” and “‘ La Traviata.” 
Chappell’s One Hundred Dances, 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel, American, and Negro 
Melodies, 

Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two ae Twenty-six Keys, and Twenty-eight 
eys. 


Chappell’s One Hundred Popular Airs, Songs, and Dance Music, 
Chappel!’s Popular Songs, with Accompaniment. Two Books. 
Chappell’s One Hundred Operatic Melodies, Songs, &c. 

Godfrey’s Favourites, including “ Guards” and ‘* Mabel.” 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music, 


GUITAR. 


Chappell’s One Hundred Dances, National Airs, and Popular Songs 
(with or without words, &c.) 

Chappell’s Fifty Popular Songs, with Guitar Accompaniment 
Books 1 and 2. 


ENGLISH CONCERTINA. 


All the Favourite Airs in Gounod’s “ Faust.” 

Chappell’s Fifty Popular Melodies. 

Chaprpell’s Ten Sets of D’Albert’s Popular Quadrilles. 

Chappell’s Ten Sets of D’Albert’s P. pular Waltzes. 

Chappell’s Ten Sets of D’Albert’s Popular Polkas. 

—— One Hundred Sacred Songs, Anthems, Psalms, and 
ymns, 

All the Favourite Airs in ‘‘Robin Hood.” 

All the Favourite Airs in “ Lurline,” and * Victorine.” 

Chappell’s One Hunared Danes, 

Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music. 

Chappell’s One Hundred Scotch Melodies. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, &c. 

Chapp 11I’s Dance Album of Godfrey and D’Albert’s Popular Music. 

Godfrey’s Favourites, including *‘ Guards” and “ Mabel.” 


HARMONIUM. 


Chappell’s Fifty Sacred Melodies. 


Chappell’s Ditto, Second Series, 


Chappell's Ditto, Third Series. 
Chappell’s Fifty Secular Melodies. 
Ch»ppell’s Ditto, Second Series. 


Chappell’s Collection of Anthems, 

Chappell’s Selection from the Masses of Haydn and Mozart. 
Chappell’s Twelve Celebrated Choruses of Handel. 
Chappell’s Thirty-six Easy Melodies. 


CLARIONET. 


Cae One Hundred Sacred Songs, Anthems, Psalms, and 
ymns. 

Chappell’s One Hundred Scotch Melodies, 

Chappell’s One Hundred Trish Melosies. 

Chappell’s Oue Hundred Christy Minstrel Airs, Negro Songs, &c. 


SAXHORN. 





All the Favourite Airs in “‘ The Amber Witch.” 
All the Favourite Airs in ‘‘ Un Ballo in Maschera.” 


Chappell’s One Hundred Sacred Songs, Anthems, Psalms, Hymns, 
&e. 





CHAPPELL & CO., 50, NEW BOND-STREET, LONDOV. 





Printed by Novetto, Ewer and Co., 1, Berners-street (W ), and 35, Poultrv (€.C.). Sold also by Kent and Co., Paternoster-row.— 
Saturday, April 30, 1870. 
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